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“STANDARD BEARER” THOMAS DE KEYSER 


Recently sold by the Amsterdam branch of the Van Diemen Galleries to the Royal Gallery at The Hague 


PRICE 25 CENTS 
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AMERICAN ART ASSOCIATION 


ANDERSON GALLERIES: INC 
Unrestricted Public Sales of Art and Literary Property 
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APPRAISALS FOR UNITED STATES © STATE TAX, INSURANCE & OTHER PURPOSES 
CATALOGUES OF PRIVATE COLLECTIONS 
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ON EXHIBITION FROM MARCH 19 ON EXHIBITION FROM MARCH 26 


OIL PAIN TINGS ENGLISH & FRENCH 
DRAWINGS & WATER-COLORS FURNITURE 


By Contemporary French Artists OF THE XVII CENTURY 


and of Earlier Schools | Georgian Silver—Chinese Porcelains 


Important Tapestries—Fabrics—Rugs 





In the group of modern works are characteristic 
examples by leaders of the French school includ- Fine Chippendale furniture and examples of the 
ing Manet (represented by the tine character 
study in oils, The Old Carpenter), Matisse, 
Picasso, Gromaire, Dérain, Laurencin, Dufy, 
Lurcat, De Vlaminck, and others The American 
¢ school numbers works by Ryder, Daingertield, 
ces Blakelock, Wyant, and Dearth. Of the earl) 
% l;uropean schools, there are portraits by Van 
Dyck, Hudson, Dobson, Beechey, Mignard, Rey- 


nolds, Lely, and others, and works by Breughel, 


early Georgian, Queen Anne, and William and 
Mary periods; French XVIII century furniture 





and some Italian pieces. Important Georgian 
silver includes tine candlesticks, crested salvers, 
sauce boats, and other items. An important series 
of five Italian tapestries woven about 1540 depicts 


ved 
is) 
e 


the Triumphs of the Romans. Linens and laces, 


J a 
Ope 


velvets, and other fabrics ; tine Chinese porcelains, 


© 
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fans, and small objects of art; arms, prints and 


ve 


Francken, Vernet, Rousseau, Diaz, Isabey, and 


“ae 





paintings, and Oriental rugs complete the sale. 


7 PS. 


many others. 
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£ nm , cof . . Property of the estate of the late Dr. Reginald H. 
| % Uh COPECHON IRETURES PPORETSY Of FRE CSEREE 0] Sayre of New York and the late Samuel Adams 
y: fhe late Dr, Reginald H. Sayre of New York, and Clark. Also of Mrs. W. H. Dougherty of Nex 
cf f Capt. John H. Stantord of Nex York. Also oft 


the Valentine Gallery, Inc., which is discontinuing 


York and the balance of the contents of a country 


home in Massa husetts anda Nex York res idenc f. 
I) the sale of water-colors and drawings. With ad With additions. 
¢ ditions. 


ee Sale: MARCH 31 and APRIL 1 & 2 


(< Sale: MARCH 24 at 8:15 | at 2:15 
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“The Boat Builder” By John C. Johansen, N.A. 


PORTRAITS 


The leading portrait painters of America are represented in these 
Galleries. Information regarding the number of sittings required, 


prices and other details will be furnished upon request. 


We urge that American people patronize American portrait painters. 
If we are to develop a national art, we must support it, as the Italian, 


French, Duteh and English always have done. 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 


15 VANDERBILT AVENUE GRAND CENTRAL TERMINAL 


New York City 
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Wide Range of 
Fine Paintings 


To Be Dispersed 


Modern Masters and XVIIIth 
Century Portraits in Group 
Dispersal at the American- 


Anderson Galleries. 


An unusually wide range of pictures 
the 
the 


Forty-two of the 


- to be put under the hammer at 


\merican-Anderson Galleries 
of March 24. 


items are paintings and drawings by 


on 


evening 


moderns from the Valen 
tine the include 
XVIIIth and XIXth century British and 
American portraits, XTXth century and 


contemporary 


Galleries, and rest 


contemporary American landscapes, a 
few old masters and work of the Bar- 
hizon school. Exhibition begins today, 
March 19 
One of the 
“The Old Carpenter” by 


outstanding offerings is 
Manet, which 
we illustrate on this page This work 
was obtained from Mme. Manet nearly 
just her hus 
The bent head of the old 


placed 


forty years ago, after 
band’s death. 
man, who is against a back 
eround of sea, rocks and sand, commu 
nieates with great restraint the creep 
to 


shoulders. 


tragedies of which 


the 


Ing age 


seem 


have bowed powerful 


Only the hand, grasping the hammer, 
seems an affirmation of life and useful- 
This 
lection of the late Dr. Reginald Sayre 
of New 
from Mme. Manet by Samuel P. Aavery, 
Jr 


From the Sayre estate, also the early 


work 


ness comes from the col 


York City and was purchased 


American were con 


John H 


sources 


family 
While 


portraits 


signed, from Captain 


Stanford and. other come 
XVIIIth century English portraits and 
other canvases. 

In the 


represented by a composition charac 


Valentine group, Matisse is 


teristic of his later period, entitled 
“Canapé Rose,” which was exhibited 
at the University of Chicago. In its 


harmonies of pastel striped frock and 
rose colored chaise longue, as well as 
in its caligraphic phantasies, this work 
vibrantly reflects the artist’s highly in- 
dividual methods. Likewise by this 
artist are three drawings of the nude 
dating from 1905, 1915 and 1918 respec 
tively. Four Derains are another fea 
ture of this section of the dispersal 
One of these, a solidly modeled head, 
was included in the Arthur B. Davies 
sale at the American Art Association in 
1929. A landscape, entitled “Le Port,” 
dating from 1907, is inscribed “Derain, 
rue de Sevres” and was secured by its 
present owner at a sale at the Hotel 
Drouot in May 16, 1922. There are also 
three Lureats, all done in 1930, and a 
gouache by this same artist, called “Le 
Kurde.” Three lively water colors, an 
oil painting of the Kiffel Tower and a 
1910 gouache, “Bowl of Fruit,” repre 
sent Dufy. Two of the water colors by 
Chabaud in the present dispersal were 
purchased from the artist by John 
Quinn and were later included in his 
famous auction. The Pascin is a nota- 


bly fine “Jeune Fille’ done with that 
mastery of melting and enveloping 


color harmonies characteristic of the 
artist’s work. The Picassos are an ab- 
straction of his Cubist period and an 
ink drawing of a nude in his Rose 
period. In addition to the above men- 
tioned works, examples by Vlaminck, 
Vuillard, Segonzac, Hermine Davide, 
Dufresne and Gromaire are teatures 
of the dispersal. 
Among the pictures 
Captain 


consigned by 


Stanford is found a Claude 
(Continued on page 7) 
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“THE OLD CARPENTER” 


5. W. Frankel, Publisher 
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By EDOUARD MANET 


1 feature of the sale of paintings from the collection of the late Dr. Reginald H. Sayre and other consignors, 


which will come up at the American-Anderson Galleries 


C. A. A. ANNOUNCES 
ANNUAL MEETING 


The twenty-first annual meeting of 


the College Art Association will take 
place on March 30, 31 and April 1, 
the sessions to be held at the Metro- 


politan Museum, the Whitney Museum 
of American Art and at the headquar- 
ters of the association. As usual, vari- 
ous aspects of ancient and contempo- 
rary art will be discussed by univer- 
sity professors and members of mu- 
seum staffs. A feature this year will 
be the open forum on April 1, led by 
Dr. Baldwin Smith of Princeton, on 
the subject of “The Educational 
Values of Manual Instruction in the 
Graphie Arts.” At this meeting like- 
wise there will be shown films of ex- 
cavations at Herculaneum and Pom- 
peii and photographs of the Monte 
Alban excavations in Mexico. 

The opening session (at the 
politan) will be devoted to art his- 
tory, the speakers being S. L. Faison 
of Princeton University, William For 
syth, A. S. Keck of Williams College, 
H. Stewart Leonard of the University 


Metro- 


of Chicago, Millard L. Meiss of New 
York University, Dimitris T. Tselos 
of the same institution and Herman 


Schnitzler of Harvard University. 


(Continued on page 8) 


1932 Guggenheim 
Fellowships Go 
To Nine Artists 


The in 
to 
Conn., 


Guggenheim — fellowships 
painting this vear were awarded 
Peter Blume of Gaylordsville, 
Andrew Dasburg of Santa Fe, 
Peppino Mangravite and Ernest Fiene 
both of New York. All are modern in 
their outlook, and fresco painting will 
be the object of study for Mr. Dasburg, 
Mr. Mangravite and Mr. Fiene. Mr. 
Dasburg will go to Mexico City where 
the municipal buildings have 
decorated by Rivera, Orozco 
others. Mr. Mangravite, who 
painted the murals for six New 
churches, will to Paris in 
ber for a few months, then to 
south of France and eventually 
Assisi where Giotto’s great wall 
orations are a mecca for all muralists. 
Mr. Fiene, whose fellowship is for six 
months only, instead of a year, intends 
to visit nearly all the countries of 
Europe for the intensive study 
museums rather than creative work in 
painting and print-making. 

The sculptors to be 


been 
and 
has 
York 
zo 
the 
to 


honored are 
Mitchel Fields, John Flannagan and 


(Continued on page 7) 


Septem- 


dec- 


of 


on the evening of March 24. 


‘CURZON SALE TO 


| 
| 


N. M., | 


BE HELD IN APRIL 


Important paintings and tapestries, 
fine XVIIIth century English and 
French miniatures and gold. snuff 
boxes, collected by the late Marquess 
Curzon of Kedleston, Viceroy and 
Governor-General of India, will go on 
exhibition at the American-Anderson 
Galleries April 16, prior to their un- 
restricted sale at auction the evening 
of April by order of the March- 
ioness of Curzon, Lady Curzon of 
Kedleston was the daughter of J. Mon- 
roe Hinds, once American Minister to 
Brazil. Lord Curzon, famous as states- 
man, author, lecturer, collector and 
art patron, was Trustee of the British 
Museum and of the National Gallery, 
London. 

Five of the paintings to be sold he 
inherited from the late Baron Alfred 
de Rothschild of Seymour Place, Lon- 
don. These are a splendid “Venus 
Consolant L’Amour,” by Francois 
Boucher, recorded by Pierre de Nol- 


9” 
““ 


hac, 1907; “La Duchesse de Polignac ” 


by Vigée LeBrun; a recorded “Portrait 


of Miss Angelo,” by Reynolds; and 

two lovely Greuze heads. Other por- 

traits by Reynolds, Van Dyck, and 
(Continued on page 14) 


Many Important 
Works of Art in 
Mountbatten Sale 


Puttick & Simpson to Hold Late 
May Auction of Fine Paint- 
ings, French Furniture, 

and China 


Bronzes and China. 


Bronzes From 


By Louise Gorpon-StTap.es 
LONDON—One of the most im 
portant sales of the London auction 


season will take place on May 22, 
24 and 25, when the contents of Brook 
House will be dispersed by Messrs. 
Puttick & Simpson. This fine Park 


9° 
meds 


Lane mansion, overlooking the park 
at the corner of Brook Street, was 
once the property of the late Sir 
Ernest Cassel, and was left by him to 
his niece, the present Lady Louis 
Mountbatten. The position of the 
owner in English society and the 
beauty of the mansion itself, quite 
apart from the quality of the items 


listed in the catalog, will undoubtedly 


contribute greatly to the success of 
this dispersal, 
Although complete information re 


garding the 
not yet been 


objects to be offered has 
given out, Turk Arr News 
has received word of some of the most 
important works of art in the sale. In 
the group of paintings, an early 
Romney group and a charming por 
trait by Sir William Beechey are out- 
standing. The former canvas, en- 
titled “Warren Family Group” was 
exhibited at the Free Society of Arts 
in 1769 and was purchased from the 
Lord Vernon sale at Christie's 
1919 when it realized 6,600 gs. Sir 
George, wife, Frances, and 
daughter, Elizabeth, are the subjects 
of this interesting portrayal. The 
Beechey is a likeness of Lady Harriet 
Stanhope, daughter of the fifth Earl 
| of Chesterfield, and signed and 
| dated 1798. The full-length figure of 
the young girl, playing with her dog, 
set against a_ typically 
landscape background, with 
panse of sky. 
the collection 
| from whom 
| French 


in 


his 


is 


is English 
wide ex- 
This canvas came from 

of Lord Carnarvon, 
it was secured in 1918. 
pieces predominate among 
the furniture, and in the present issue 
we illustrate two pieces from suites 


of outstanding interest. One of these, 
which 


dates from the Louis XIV 
period, consists of six fauteuils, a 
settee and two stools, covered in ex- 
tremely handsome gros and petit 
point tapestry, featuring delightful 
Chinoiserie motives in the central 
cartouches. The second of our illus- 


trations shows the settee from the 
Louis XVI suite, which also com- 
prises eight fauteuils to match. The 
Royal Aubusson upholstery’ with 


yellow ground is of particularly fine 
quality, and the Chinoiserie figures 
on the backs are executed with great 


charm. In the seats, are episodes 
from Aesop's fables, combined with 
typical Louis XVI drapery festoons 
and floral motives. A suite, similar 
to that of Brooke house, is to be 
found in the Louvre. 

The Dresden china, 
lected with the 
Charles Davis, 
many beautiful 
the most 
| Meissen 


which was col- 
help of the late 
is notable for the 
figures by Kandler, 
celebrated modeler’ for 
ware. And in the group of 


(Continued on page 7) 
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BOERNER TO HOLD 
BIG MAY AUCTION 


LBIPZIG The weil KHOWI! La p 
zig firm of C. G. Boerner will sell on 
May 2-4 several important collections 
of old engravings and drawing The 
catalogs describing these item | 
be issued late in March, and ne ¢ 
tire volume will be devoted to the 
engravings from the Count von Wa 
tenburg collection, whi form ta 


ble feature of the dispersa 


The most valuable of these Gern 
XVth and XVIth century engravil 
were collected about one 1undred 
years ago by the grandfath 
present owner and are well known t 
connoisseurs through numerous refe 
ences to them in handbook in thi 
field Certainly there are few pri 
vate collections in the world which 
include so extensive a series of XVth 
century prints, the famous “Master 
EE. 8S.” being represented by a consid 
erable number of sheets Even more 
sensational is the collection of en 


gravings by Schongauer, which is al 
most complete and in quality not in 
ferior to any other Schongauer col 
lections in private possession. 
Another very important section of 
the catalog is comprised of a fine 
group of Diirer engravings. There are 
some examples in this collection, such 
as “Adam and Eve” and “The Knight, 
Death and the Devil,” which with- 
out exaggeration may be counted 
among the finest proofs in existence. 
Around these works are grouped a 
number of very precious XVIth cen 
tury prints, amongst which are to be 
mentioned two examples by the Mas 
ter W including his “Genealogy 
of the Virgin,” his masterpiece, and 
one of the most important composi 
tions of the whole XVth century; 
prints by the Master of the Berlin 
Passion, the Master of the Playing- 
cards, the Master of Bochold, the Mas- 
ter of Zwott, a series of Mechenem 
prints and others. 
As to the XVIth 
the followers of Diirer, 
Little Masters and the 
cuts, which include many rarities, 
such as several fine chiaroscuros 
“The Beautiful Maria of Regensburg,” 
by Altdorfer, printed in colors; “‘The 
Witches,” by Baldung; a very rare 
crucifixion by Wechtlin and an en- 
graved landscape by Altdorfer, etc. 


century, there are 
the so-called 
German wood 


The same catalog offers especially 
interesting and valuable selections 
from an old German ducal property, 
part of which has been previously 


sold through Messrs. C. G. Boerner. 
It comprises a number of XVth 
tury wood engravings and rare prints, 
many of which have been published 
as pamphlets. This property can be 
traced back to the Emperor Rudolph 
II. Besides these items, special at- 
tention must be drawn to a collection 
of Netherlandish woodcuts of the 
XVIth century, including very inter 
esting examples by Teunissen and 
other masters of Antwerp and Am.- 
sterdam printing firms. Most of these 
colored woodcuts are known in only a 
few copies. At the end of the catalog 
there is a small but fine group of 
French color prints and Swiss views 
of the most delicate freshness. 
Another important 
comprehensive catalog is comprised 
of the first part of the Massaloff col 
lection of Rembrandt etchings, includ- 


feature. of this 


ing a great many early states which 
seldom appear on the market. Massa- 
loff paid high for really fine quality, 
having: given especially large figures 


for such items as the wonderful prints 
on Japan paper, the first state of “The 
Jewish Bride” and the “Portrait of 
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PICTURE FRAME MAKERS 
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On hand in regular sizes 
for immediate delivery 







Catalogues sent upon request 
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LOUIS XVI SETTEE UPHOLSTERED IN ROYAL 


AUBUSSON 


FRENCH, XVIIITH CENTURY 


This fine piece, en suite with eight fauteuils, is a feature of the Brook 
House sale, to be conducted by Puttick & Simpson in late May. 


Old Haring,” of the Straeter collec 
tion, one of Rembrandt's finest and 
rarest portraits, which will certainly 
be the gem of this series Finally 
there is a complete set of Diirer’s 
“Life of the Virgin,” woodcuts, proofs 
before text, of exceptional perfection, 
with margins, the whole series show 


unusual and un 
touched freshness. 

The other sale catalog describes a 
lot of about one hundred and fifty old 
drawings and water colors from the 
Ermitage which are even finer than 
the first selection which was sold at 
Boerner’s in May, 1931. The greater 
part are of the French XVIIIth cen 
tury school, and we find such great 
masters as Boucher, Fragonard, the 
Moreaus, Greuze, G. de Saint Aubin, 
Lavreince, Hubert Robert, etc. Among 
the individual items first in impor- 
tance is a magnificent large St. Aubin 
water color, representing a view of 
the old theatre in the Palais Royale 
during the opera, “Armide.” The com- 
position is recorded and reproduced 
by Dacier in his recently published 
handbook on the artist. This compo- 
sition is undoubtedly to be ranked as 


ing an harmony 


one of the finest drawings of the 
whole XVIIIth century. Besides this 
masterpiece, there are two fine gou 
aches by L. G. Moreau l’aine, with 


scenes in a park; a wonderful sheet in 
the same medium by Lavreince, repre- 
senting King Gustav Adolphus IV of 
Sweden as a boy of fourteen. By Greuze 
there is a lively composition entitled 
“L’Enfant donne en nourrice,” while 
by Blarenberghe there is one of the 
famous battle scenes, the original set 
of which is kept in Versailles. Hu- 
bert Robert is represented by a charm 
ing view of.the Chateau de Blois, an 
interesting water color of untouched 
freshness. 

Of the very few early drawings of 
the XVth and‘XVIth century, there is 
a “Self Portrait” by Diirer, made for 
the famous Heller Altar, which was 
destroyed shortly afterwards. A _ va- 
riant of this portrait is in the Berlin 
print room characterized by Winkler 
himself in the Lippman-Winkler pub- 
lication as a copy, the Ermitage sheet 
being undoubtedly the original.  A\l- 
though badly preserved, it is still one 
of the most remarkable products in 
the field of German graphic art and a 
very personal document of Diirer him- 
self. Finally there are some remark- 
able drawings by Altdorfer, Cranach, 
Urs Graf, etc. 





French Savants 
Join Faculty of 
Yale University 


NEW 
French 
to the faculty of the Yale School of the 
Fine Arts to 
study of 


HAVEN 


scholars 


Two outstanding 


have been appointed 
offer a comprehensive 
and archaeol 
March 3 by 
President James Rowland Angell. They 
are Marcel 


mediaeval art 


ogy, it 


was announced on 
Aubert, teacher and author 


of authoritative works on mediaeval 
architecture and sculpture, and Henry 
Focillon, the 
field of the art and archaeology of the 


Middle Ages 


likewise an authority in 


This distinguished double 


appointment, President Angell said, 
was made possible through the “gener 
ous collaboration” on the part of the 
Ecole des Chartres, the Ecole des 


Beaux Arts and the Louvre in the case 
Aubert the 
bonne in the case of Professor Focillon 


of Professor and of Sor- 
“The appointment of such outstand 


Professors Aubert and 
the important 
Yale taken to- 


ward completing her curriculum of in 


ing scholars as 


Focillon marks most 


move forward has yet 


struction in the history and criticism 
Angell **Al- 
ready strong in the classical field, the 


of art,” President said. 


next logical step was to develop that of 
mediaeval art and archaeology; this 
becomes a reality at the opening of the 
coming academic year.” 

The principal course to be offered by 
these men comprises, according to 
Dean Meeks, a detailed study of media- 
eval art. It will run through two years 
and will be open to qualified students 
throughout the university. ‘This op- 
portunity for advanced study,” said the 
Dean, “will enable students specializ- 
ing or concentrating in the mediaeval 
period to obtain a broad knowledge and 
vision of mediaeval life not only in the 
field of art but in archaeology, history 
and literature as well. 

“In building up the historical and 
academic side of the arts the School of 
the Fine Arts is moving to carry out its 
announced project for the broadest pos- 
sible study of art.” 
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By Royal Appointment 


To Their Majesties 
The King and Queen 





HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery Pai 





two Pair of OLD DIAMOND EAR 


one being “Old Flemish” and the upper one “Old 


Amongst out stock are these 


RINGS, the lower 


Spanish.” 


Upon examination, the designs are very similar and remind 


the long occupation by the Spaniards of the lower Flemish countries 
and the mixing of the Arts and Crafts 


These 


me 


nationalities and their 


date back to about the middle of the 17th Century 


pieces 


177 New Bond Street, London, W. 1 


Cables: Harlamsilv, Wesdo, London 


ZBOROWSKI 


26 RUE DE SEINE PARIS 


Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, 
Th. Debains, Richard, Kisling, Beron, and others 


460 Park Avenue 


Northwest Corner 57th Street 


New York 





irday, March 19, 1932 
Wide Range of 


Fine Paintings 


To Be Dispersed 


Continued from page 5) 

Vern Landscape with Figures,” 
heal » seal of the Royal Neapoli 
tan Cabinet This work is claimed by 

2 OW to have been presented as a 
partil t from the Queen of Naples 
to Lady Hamilton From the Marl 
porough Galleries in London in 1908 
was acquired “The Imperial City,” at 
tributed to Turner and thought to be 
the original draft for his “Ovid’s Ban 


ishment from Rome.” This work was 


ynnce in the John Ogilvy collection in 
“Lady Hamilton as 
Latona of Delos” 
\latthew William Peters came trom the 
VcLean Gallery 


the 


Paisley, S« otland 


on the Island by 


Thomas in London in 


1394. Also among Stanford con 

gnments are a “Pieta” signed “Anto 
nious Vandyck pt.,” an Isabey; “Land 
scape with Figures” by Velvet Breu- 
ehel: “Meditation” by Caravaggio, ac- 


quired from the Martin Colnaghi Gal 


leries, and a Poussin, which has passed 


through several fine English collec 
tions. 
Important in the XVIIIth century 


portrait group is Beechey’s ‘Admiral 
Karl St. Vincent,” bearing the authen- 
tication label of Vicars Brothers of Lon- 
don (1914), prior to passing in 1916 
into the possession of Arthur Acker 
man and Son Another work of the 
English school, the half length “Por- 
trait of a Lady in a Fur-Trimmed Man 
tle’ by Sir Joshua Reynolds, was au 
thenticated and guaranteed by Thomas 
Richardson & Son of London in 1895, 
“Mrs. Gouldney, Wife of Admiral Gould- 
ney of Corsham and Daughter” is a 
most attractive delineation by Thomas 
Hudson. Of the XVIIIth century Amer- 
ican portraits, one of the most interest- 


ing is the half-length “Portrait of a 
Lady,” by Mather Brown 
Other canvases which should be 


mentioned are a smal] Diaz de la Pena, 
a Courbet, “On Guard,” depicting a 
hound stretched out on the grass: and 
of the modern English school, a Brang- 
wyn and “The Street Riot” by Augus- 
tus John, the last at time in the 
Quinn collection. 

The American landscape school is 
represented by such artists as Albert 
Ryder, Wyant, Blakelock, Lawson and 
Daingertield, working in the older tra 
dition, and by a water color, “Spring 
Landscape,” by Marin, reflecting mod 
ern trends in a powerful shorthand 


one 
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“JEUNE FILLE” By JULES PASCIN 
A fine modern example in the sale of paintings from the collection 
of the late Dr. Reginald H. Sayre and other consignors which will 
come up at the American-Anderson Galleries on the evening of 
March 24. 


RARE ART IN THE 
MOUNTBATTEN SALE 


(Continued 


1932 GUGGENHEIM 
WINNERS NAMED 


from page 5) (Continued from page 5) 


English porcelain will be included 
one of the largest pieces ever turned 
out by the Chelsea factory—a square 


Antonio Salemme, while Benjamin 
Greenstein is not only a sculptor but 
a painter. All four reside in New York 


shaped vase, twenty-two inches high, | and all four will go abroad for creative 
decorated with exotic birds on a bleu! work. 
de roi ground. Howard Norton Cook of Granville, 
Of the bronzes, many of which! Mass., who is a black and white man. 
came from the Spitzer and Taylor | like Mr. Dasburg, has also designated 
collections, one of the most unusual; Mexico as his chosen terrain. 
is a pair of XVIth century Ital- And finally, a writer on art as well 
ian river groups, representing re-|as other subjects has also been se- 
spectively, the sources of the Nile! lected, Lewis Mumford, who requires 
and of the Tiber. first-hand European material in order 
Sir Edward’s considerable working | to complete a book on “Form.” 
library will also be put under the As a rule, the award carries with it 
hammer at this time a stipend of $2,500 for a year. 
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A Specimen from my Collection of Fine Old English Silver 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFFBOXES 


Cables: ‘‘Euclase, Wesdo, London” 
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113, NEW BOND ST., LONDON, W. 1. 


Established 1870 

















KNOEDLER 





Ul heen ws 
>) 


MANHATTAN EXCAVATION 


DRYPOINTS 
by 
MUIRHEAD BONE 


THROUGH MARCH 


| 14 East 57th Street 
| New York 


LONDON 
/15 Old Bond St. 


CHICAGO 
622 S. Michigan Ave. 
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17 Place Vendome 

















VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, 
MATISSE, MODIGLIANI, PICASSO, RENOIR, . 
DOUANIER ROUSSEAU 


FLEISCHMANN 


Est.1s06 GALLERY est. 1806 








HIGH CLASS OLD AND MODERN PAINTINGS 


MUNICH 


TLS | See RN NTR an arm 
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RARE VIOLINS IN 
LONDON AUCTION 


PISANELLO’S ART 
IN PARIS EXHIBIT 
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MR. ELIAS SIMMONS 


Saturday, March 19, 1932 


C. A. A. ANNOUNCES 


Excellent Bids SOON TO RETIRE ANNUAL MEETING 


At the Bibliothéque Nationale, which (Continued 








LONDON—An unusual auction will . ; » In Berlin Sale LONDON.—The oldest frequenter ot from page » » 
take place in London on May 12 and ‘8 now preparing for an exhibition com . Christie's. Mr. Elias Simmons. the 
13, when Messrs. Puttick & Simpson |Memorating the centenary of Goethe's : Rep 2 Speakers at other sessions will jy 
will sell the stock of the firm of | death, a charming show of paintings, KERLIN.—More than ordinary di-| dealer, is to retire, reports A. G. R.! elude 
Messrs. George Withers and Sons at drawings and medals by Pisanello has versity was offered in the sale at Holl-| Carter in the London Daily Telegraph.| Herbert E. Winlock, director of the 
their Sir Joshua Reynolds Auction Gal- | been on view for several weeks. It was Steln & Puppel’s on February 24 to 26) Now aged eighty-three, he was taken Metropolitan Museum of Art 
leries, 47 Leicester Square. The dis-| Organized with great care and taste by Ol French and English color prints into his father ieeinens in 1880. “to R. F. S. Starr of Harvard Unive 
persal comprises a valuable collection M. Julien Cain and M. Jean Babelon, | mezzotints, drawings, watercolors and ; ese br Herbert J. Spinden of the Brooklyn 
of violins, violas and \violoncellos by | the latter authority having just pub-| Oils. Attendance was large, and bid finish off his schooling His mothe Museum 
old Italian, French, English and other lished an excellent monograph on Pi- | ding very active. Though the prevail-| Was a very shrewd judge of antiques | Charles B. Morey of Princeton Unj an 
makers; together with the well known sanello. A number of rarities were | ing economic situation pre luded re¢ also, and young Elias learned much versity at 
collection of old English violins and|thus secured for the exhibition that ord figures, an encouraging atMOs-} trom her Gladstone was a frequent H. H. Von Der Osten of Johns Hop ; 
altos formed by the late Mr. George | Would not otherwise have been avail-| phere was felt throughout the entire ee ‘ kins University 
Withers. In addition there are valua-| ble. The Cabinet des Medailles pos- | three days. A few of the highest prices caller at the Simmons’s shop, and had) payid M. Robinson of Jolins Hopkins 
ble reference books on the violin and | sesses beautiful examples of Pisanel ire as follows: many a chat with the old lady. Long} John Marshall Phillips of Yale Uni r 
other stringed instruments. lo’s masterpieces, and the Vallardi _ Marl before Sir Joseph Duveen’s fathe) versity. — ; 
Another important feature of the| collection in the Louvre includes the | Frevlenberger: 12° sheets. | Suits the first Sir Joseph—came from Hull | /ionello Venturi in 
sale is the Paganini relics, from the most Important group or his drawings des act: s et de Cc stesiane .... to London in 1879, Mr. Simmons used soe whos age of the Museum Cinzuan 
collection of Signor L. G. Germi,|1n existence. rhe public, alas, seldom | yoptang: 2 sheets ana Thar i ation tale pe , _tenaire Brussels ; 
These include the “Portrait of Signor | has an opportunity to see these won elers 2.900) — ate lim at country seis an I It| Frederick P. Keppel, president of the Ip 
Nicolo Paganini,” painted by J. Bul-| ders, but this time the two collections, Morland: 2 sheets, “Children Bird na On 8 s0urRey to Deverley that _ Carnegie Corporation 
wer, reputed to be the best known| Very well displayed, have been supple Nesting,” “Cottages snipe told Simmons that he was 80-) Frederick A. Whiting, president of the ul 
likeness of the world’s renowned vio-| mented by examples borrowed from | Morland sheets, “Juvenile Navi pe oS Lond n, and that he “would American Federation of Arts f 
linist: a marble bust ascribed to| private as well as public holdings. gators,” “Children Nutting 2,300] beat the lot Simultaneously with the three-day + 
Canova; a plaster replica of the same; | Several sheets of drawings have been | Morland "1 “ ee ae oe megs - Mr. Simmons’ experiences | convention, several special exhibitions ~“ 
autograph letters to his attorney, Sig-| lent by the Albertina Museum in Vi- wh 1 on : ys % + Pry ae re 7 ee a Frans Hals porsrent have been arranged for. At Associa 
nor L. G. Germi, etc., and a fine half|enna and the Oxford Library, while in Le itley ries of London,” Plate i ot a cavalies at a sale in Brixton tion Headquarters, 20 West 58th r 
length portrait of the composer, G. F.| 4 separate showcase are medals from | Wheatley: “Cries of London.” Plate nears) Bity years S50. Hle was able to Street, will be shown “A Survey of 7 
Handel, by Thomas Hudson. the Gulbenkian collection. ‘ 1,soo | Win It for only £25. The same evening | American Painting” (from folk art 8 
The firm of George Withers was The artist signed even his medals | Henry, Alken: 4 sheets, “Newmat it was stolen, and Mr Simmons had|to work of the present day). At fa 
founded in 1765, in Coventry Street, | “Pisanus pictor.” That his work as a ae Ipswich, ‘Ascot —_ j | never seen nor heard of the picture | the Harlow McD mald Galleries +4 
London, by Messrs. Norris and Barnes, | painter is inadequately represented in PP aeee “pane eng 2.1 eg many thousands today ) since | the Society of American Illustra- sa 
who were succeeded by Messrs. R. & the exhibition at the Bibliothéque Na ing a a 14 + March 9-10 =f seaetes wes held of a | tors will hold Its Phirtieth Annual a 
W. Davies. Passing later into the|tionale is due to the simple fact that | henry Alken: 6 sheets, “A Cockney's | Porton of wr. Simmons’ remaining | Exhibition, during which certain mem - 
hands of Mr. Edward Withers Senior, | Very little remains of his oeuvre out + ab Rae Bipdbcen: , $40 | stock, containing many attractive} bers are to make fifteen minute ye 
and eventually to Mr. George Withers, side the frescoes at Verona and some | Henry Alken: 6 sheets My Stud gna | pieces ol Fren h furniture ee | sketches to be sold at $5 apiece for 2 
the business was removed from St.| three precious little panels in the Na- | Henry Alken: 7 sheets, “Some Will | Mr. Simmons’ son, Mr. Isaac Sim-| the benefit of unemployed artists, o" 
Martin’s Lane to 22 Leicester Square. | tional Gallery in London. Around the ind Some Won't” =o0 | mons, the well known dealer who And at the Yamanaka Galleries seven- > 
Some years ago the collection was ac- celebrated “Portrait of Ginevra d’Este,” wants Alke n: 7 sheets, “Sporting a | rag ae PURTOS SRN ar collec | ty-five Omiye Prints and paintings pia 
quired by the two sons, Guarnerius belonging to the Louvre, is grouped a Rogge sie : : hg 530 | seme nd = Bc Mgt ID in accom: | slg pe - Med before being circuited nee 
so ie 4 Rabat ing tho last years of the XIVth century |, "lscelianies’ pees 510] 7 cr Selina naaidiamnaaecnae pr 
os ; ? oe Ane re nae die eee wee ary J. Dean Paul: 4 sheets, “A Trip to , he 
= . and the beginning of the XVth, which Brighton” .. sng | +e 
SIXTEEN BRUSH og ne comparisons with) J, pean Paul: 12 sheets, “A Trip to a 
a bh Yo a the paintings by Pisanello. A Virgin Melton Mowbray’ 1,650 | : 
PAIN INGS SOI D by Stefano de Verona, lent by M. | James Pollard sheets, Stage ‘N = | ve 
Knoedler, has a background of flowers Coach,” “Four in’ Hand,” “Tan- e e : 
In the February 27 issue of Tue|and animals analogous to that in the) .°°™ +": ie ; at ° . 
Arr News was announced the sale of | “Portrait of Ginevra d’Este.” An ‘“Ado- | — epee pene 1,054 (Established 1760) is 
eleven canvases from the one-man/| ration of the Magi,” by the same paint- | pean Wolstenholme: 4 sheets, “Fox fo 
show by George de Forest Brush at|er, from the Verona Museum, bears Hunting” 3,600 | ~ 
the Grand Central Galleries, among} marks of the northern, and perhaps Dean Wolstenholnx naheet sa VIRICC - ie 
the rest, the portrait of “Nancy” hav-| provincial influences, that s¢ Reni Pi “Coursing 04 : 1,200 | DRAWINGS DRAWINGS na 
ing been purchased by the National] sanello as a young man. Mention must F.T.-D ETCHINGS ETCHINGS * 
Academy of Design for the National] also be made of a curious “Episode de hn 
Gallery in Washington. Now that the|la Vie de St. Blaise,” from a private a Yah By a hl y 
exhibition has closed, sixteen paint-| collection in Italy, a fragment - which JAPANESE AR I IN SPpotntenent - 
ings in all have been bought for vari-|is reproduced in a drawing in the . rr. |! ; T : . 17 TITe , oon : . 
ous museums and private collections.| Louvre. Several panels from cassoni, GIF I ro BERLIN LITHOGRAPHS, Ww OODCUTS, BY THE : 
This is the first time, says Erwin| lent by the Correr Museum in Venice, OLD AND MODERN MASTERS 
Barrie, director and manager of the} have figures related to those by Pisa- The Japanese government has do- | re 
Grand Central Galleries, in all his| nello both in type and costume. nated to the Museum of East Asiatic ir 
twenty-five years’ experience in sell- In the showcases, surrounding the | Art in Berlin fourteen paintings by EXPERTS, VALUERS, PUBLISHERS 
ing the work of American artists} Pisanello medals, are various fine spec- | contemporary Japanese artists. These = 
that so many important canvases have|imens by his pupils and imitators: to | works were among the most admired 
been sold at a one-man show. He| wit, Sperandio of Mantua, Amadeo of | entries in last year's exhibition of 144-145-146, New Bond Street LONDON, 
feels that here is a hopeful omen. Milan, Matteo de’ Pasti and Leone! modern Japanese art at the Academy 
—L. G. S. | Battista Alberti—Paul Fierens. of Fine Arts in Berlin.—F. T. D. is 
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| NEW YORK 





ee 

ARTHUR DOVE 

\n American Place 
\ ir Dove invariably follows the 
Marin and O'Keefe exhibitions 
4 \ \merican Place For twenty 
eal \lfred Stieglitz has stood by 
oe authentic American painter,” 
elt him win his fight for picto 
“ ndependence through the thick 
ind thin of an independently minded 
truggle for recognition. Once 
ipon a time Arthur Dove was a lead 
ustrator with a flourishing and 
icrative practice, but there was some 
thing deep within his aestheti make 
ip that was not to be denied, and so 
1e struck out to lead his life on a 
| lf-determined basis Year 


purely se 
afte vear he comes resolutely before 
with his sincerely wrought 
fantasies based on solid, ev 
brought into final resolu 
the alchemy of the art 
leadings He shows, as 
hefore, a group of the little water 
colors studies that serve as point of 
departure for the larger oils, and it is 
interesting to observe how he makes 
the transition from the one to 
other. Particularly is this process ex- 
emplified in the case of a tugboat’s 
superstructure, plainly visible in the 
preliminary study, but becoming, as 
he gets into the meat of the thing, a 
jaunty, complicated system of color 
areas and lines What 
were once portholes become dazzling 
sun-spots with auras visibly spread 
ing out across the pattern. This par- 
ticular example of his abstractioning 
is perhaps the best of the new 
for it is livelier in handling and 
brighter in than most of the 
Dove {is apt to 


turn out rather 
blunt-edged patterns for the 


the public 
fantasies, 
r yday fa’ts 
tion through 
ist’s abstract 


criss-crossing 


color 
O1LS 


somber 


most part, exdept when a certain 
tropical burst of yellow streaks 
through his spectrum. He is, like 
Marin, one of those down-to-the-earth 
fellows, and no matter how far they 
may take their patterns aloft never- 
theless they have their roots deep 


down in solid sub-soil. 


GEORGINA KLITGAARD 


Rehn Galleries 


After an absence of some three sea 


sons from the yalleries Georgina Klit 


gaard gives us a one-man showing of 
ier latest work at the Rehn Galleries, 
thereby proving how well her land- 
scaping has profited during this con 
siderable interim Her Woodstock 
landscapes of other years, charming 


panoramic visions of those happy hills 


and vales that have been so consider- 
ably hymned by the Woodstock colo 
nists, are followed by the same views, 
heginning to take on fresh values. 
Her vision grows more selective, her 
handling of pictorial data more inci- 
sive Her large and dramatic “Wit 
tenberg,” the “Spring Morning” with 


its spaciousness and coherence of de 
sign and the lively “Orchard” with 
blossoming trees at peak of perfection, 
all are greatly advanced over the ear- 


lier work, such as “Winter in Bears- 
ville,’ which is included in the exhi- 
bition. Mrs Klitgaard also shows 
some attractive water colors, mainly 


flower studies, and she includes a cou- 
ple of portrait heads that do her 
credit 





Watercolors, Prints and Drawings 


LAZZELL RAVENSCROFT 

PADDOCK SCHOFIELD 

PEABODY RYTHER 
WADSWORTH 


N. Y. Society of Women Artists 
Squibb Building 
5th Ave. at 58th St., N. Y. 
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30th 
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RAILROADS & GARDENS 


American-Anderson Galleries 
OPENS TOMORROW 
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CARVED IVORY TORSO OF CHRIST ATTRIBUTED TO ALONZO CANO 


This interesting sculpture is from the private collection of Mr. 
Edward P. O'Reilly of the Plaza Art Galleries. 


EUGENE BERMAN 


Julien Levy Gallery 


One of the younger men painting in 


Paris, Eugene Berman, strikes a 
Classical 


the 


somber note very much at 
more ebullient pro- 
ductions of the present School of Paris 
luminaries. Through some particular 
kink in his pictorial make-up this Rus 


sian artist, 


variance with 


so definitely matured at 
thirty-three, harks back to those recur- 
rent periods of restrained romanticism 
that are ever and again popping into 
fashion, but he invests the architectu- 
ral formalities of the Italian 
sance all-pervading 
sonorous mystery (particularly in the 


Renais- 
with an 


paintings) and a winged inventiveness 


of accent and line (in the drawings) 
that lifts them wholly into our own 
time. The solemn scenes that he puts 


JOHN 


note of 


on canvas—dark subterranean corners 


brought to light and adorned with 
figures that crouch and stumble and 
fall in their groping—are strangely 


moving, intensely personal and whol- 


ly modern. They are difficult at first 
to get at, perhaps because their ex 
cessively low tone prevents a ready 
access. But lived with I should im 
agine them possible of much commu- 
nication of the spirit. In the draw- 


ings there seems to be a wholly differ- 
ent approach to picture-making, and 
these are so buoyantly achieved that 
I suspect the painter’s style will un- 
dergo considerable change before long. 
Even now his most recent canvases, I 
am informed, are being keyed up to a 
considerably higher pitch. Although 
Berman is little known in this coun- 
try (he has been seen only once before 
in the New York galleries), he already 


has a considerable following and is 
represented in several private collec- 
tions of importance. Mr. Levy has 


done well in bringing him to our fur- 
ther acquaintance, 
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NEW YORK 
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rL¢ IWER PAINTING 3S ee ee ya 
oe ) ; AROUND THE ; ri 
Marie Sterner International ' is ; sive 
Gallery GALLERIES ; vi 
envewsesaniebitbeteedioboboneneel one 
— ar ee 7 — ; John E. Hutchins is showing recen er 
paintings in her new Internationa! iis at ten” Dakteien. Gallet. wack and 
gallery fully lives up to its name that reflects the artist’s wide comma ae 
The artists included in this spring of the water color technique He sha 
time bevy hail from some eleven coun oe enough - keep his — oe stel 
. ant his palnt thih enoug oO le the 
tries, with one or two hybrids thrown cess Pat e as the pond fe Ror | 
in, and we see the gentle art of flower! through, thereby gaining a decided], i 
painting in a pleasing variety of form luminous tone and a pleasing vivacity nov 
E. Barnard Lintott’s latest work, a of brushwork. He makes — still gall 
i i xeme Ss > e t 
study of red and white carnations, is ei aa nwa wae Ret hae Po cou 
quite the handsomest thing that he the best. He handles figures and land 7 
has done in this direction, and there scape with equal felicity, and | vs 
are three other charming flower stud specially noted a small woodland I ble 
ies by him on view Paul Bartlett scene, “Creek at Tappan,” as particy | mo 
Ernest Fiene, Frank London, Maurice larly typical of Mr. Hutchins’ style, des 
Sterne, A. M. Datz and Nan Watson ne kt aS srs 
are the Americans on Mrs. Sterner's George Pearse Ennis, engaged at im 
list, while Vadim Chernoff, Bertha and present as head of the Sarasota Ar; art 
Elena de Hellebranth, Edzard, Prax School in Florida, is giving his host of sta 
Radda, Rubin, Simkhovitch, Spring imitators a hard row to hoe from now To! 
chorn, Verburgh and Angele Wats nm mm. if the vecent weler caleen On vine ry 
form the European contingent re at the Babcock Galleries are any test wh 
hara is the sole representative of the of his changing style The typical Yo 
Orient. Ennis water color that has served so kn 
many art students as pattern and tas 
GARDEN SCL ILPTL IRE IN guide is —e pis 2g to a = 
a] > 7% urprising degree, and these scenes of a 
VARIOUS GALLERIES tropical climes, while obviously from ma 
Mr. Ennis’s hand—he still clings obsti- an 
The fortnight before Easter finds the ; war Tae 7 Br nately to those blue-greens that lie at “ 
New York galleries generously adorned PIANO CASE BY DUNCAN PHYFE, WITH WORKS BY GIBSON AND DAVIS ened ils eco gens "icaimaeheie Pa 
OUS atte “i, § t é ¢ é 
with garden wares of various sorts This interesting piece, which was included in the Girl's Scout Loan Exhibition, appears in the early American formed that it is more or less a oR bo! 
With the annual Flower Show making collection of the late Louis Guerineau Myers, to be sold at the American-Anderson Galleries on 1pril 8 and 9. for loud cheering, inasmuch as. this er 
the Grand Central Palace the main ren Pi 
dezvous for all lovers of the beautiful, they have been handsomeiy disposed | tors represented are Herbert. Adams. 
the dealers are well within their rights | throughout the main galleries. Recent | Robert Aitken, Evelyn B. Longman, 
in assembling timely groups of sculp-| phases of landscape gardening, both | Chester Beach, Gaetano Cezare, Allan 
ture and garden fixtures that will ap- = and aot Hees ashtiage re parks and hace sant ae gf te EK. “agen 
Sole 1 he has | Parkways, golf courses, layouts for pri-| Gleb Derujinsky, Hunt Diederich, An- 
peal to the householder, ‘“ hetne on heen vate estates, formal and informal plant-|thony di Francisci, Abastenia St. L. 
a sunken garden of majestic proportions | ing fower gardens, rock gardens and! Eberle, Laura Gardin Fraser, Harriet 
or merely a cozy litthe Manhattan back-| 40 on are to be studied In the lowe) rishmuth, Rachel M. Hawks. Malvina 
yard needing the right touch to make it| sculpture gallery are examples of | Hoffman, Anna Hyatt Huntington, C U AND- EL. 
an oasis of peace and beauty through| American sculpture by such well| Paul Jennewein, Max Kalish, Isidor | 4 | 
the blossoming months. known artists as Wheeler Williams,|Konti, Mario Korbel, Benjamin T 
The Averell House, having already| Betty Burroughs, Antonio Salemme,} Kurtz, Anna Coleman, Ladd, Georg J. INC 
made a considerable name for itself by | Seymour Fox, Piccirilli, Brenda Put- | Lorber, Edward McCartan, R. Tait Mc- i's 
virtue of its sympathetic and expert | "am, Wharton Esherick and Paul Man- | Kenzie, Frederick MacMonnies, Her- 
handling of antique and modern sculp- | ship. mon A. MacNeil, Oronzio Maldareli, Al- 
ture during the current season, offers a At the Grand Central Galleries an-| vin Meyer, Harriet G. Miller, Edith B. 
new group of fine pieces that have spe- | other important showing of garden | Parsons, Attillio Piecirilli, A. Phimister 
cial reference to the vernal season. A | SCulpture is in progress. The work has | Prector, Brenda Putnam, Lucy Perkins 
“Seal Fountain” by Wheeler Williams is} been concentrated in the large Sargent | Ripley, Victor Salvatore, Edward Field 
one ofthe main attractions, with its hand- | Gallery, where many of the outstanding | Sanford, Janet Scudder, Paul Fjelde, 
somely modeled bronze animal topped by works executed during the last two|Grace Talbot, Bessie Potter Vonnah 
a silver ball that dances in a glistening | Years are featured. Among the sculp- and Adolph A. Weinman. 
water-spout. Paul Manship’s latest com- | 
position, a high-relief “Pegasus Ram- 
pant on Clouds,” is arranged with gar- 
den setting, and Elsa Schmid’s newest 
mosaic conception, a wall-fountain with | 
duck motives, is also a feature. John 
Flannagan’s unusual and emotionally | = 





sincere stone carvings of animals, Wil- 
liam Zorach’s “Child on Horse,” Heinz | 
Warneke’s stone “Bear” and animal | 
figures by the Bavarian sculptress, Re- | 
née Sintenis, are seen to advantage. 
Wrought iron grilles which are part 

of a complete Anglo-Italian arbor are | 
hung in the main sculpture gallery, and 
there is a considerable showing of Eng- 
lish XVIIIth century “steel-work” furni- | 
ture. A two-flight stair-case from a 
Portland Square residence in London 
is one of the fine things on view, and 
there is, among the multitude of inter- | 
esting garden objects, a superb well- 
head from Stow House, Buckingham- 
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| shire. oe | 37 Avenue De Friedland | 
The ninth annual exhibition of photo- 
graphs illustrating work of the mem- | 


bers of the New York chapter of the 
American Society of Landscape Archi- | 
tects is in progress at the Ferargil Gal- 
| leries. More than one hundred photo 
: graphs of recent accomplishments in 
this special field of design have been 
: chosen from a large list of entries, and 


ae 
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emed about the last of the 


pen to any special progres-|to keep up with the latest work along 
His large panoramic modern lines should drop at the 
» a Bayou” is distinctly of the | Becker Gallery. They will not 
i “ der, and “The Black Squall” is | disappointed. 
ot the finest water colors of the . . ° 
wo | is indeed to be congratulated, The Daniel Gallery gives Nicolay 
nif iis new pupils in Florida can | Cikovsky his first one-man show, it 
at to the new Ennis as well as |am remembering correctly His fine 
— ae iattan ones did the old, we | pictorial sense has been brought forci 
shal \ a lot of promising young- | bly to our attention at other times 
ge he accounted for this gallery in various group exhibi 
nisl .  & tions, and I am glad that Mr. Daniel 
John Becker gives us a lively sex- | has seen fit to give him the gallery to 
rette with his “Six Young Europeans” | himself, for he has well earned such 
now on view at his Madison Avenue | distinction. He comes off best in 
rallery. Eugene Berman, also to be en- | outdoor canvases, although he has 
countered at Julien Levy's gallery in | mastered most of the intriacies of still 
, one-man show, easily tops the list | life painting. At any rate, river-side 
with neo-classic line drawings in | scenes are certainly ‘“top-hole,” 
which style and mood are rarely | they say, individually managed, with 
blended He is one of the younger | little or no slack to them, and brightly 
moderns from Paris who  seems|annotated. Mr. Cikovsky is sure 
destined to make his mark in this | provide Mr. Daniel and his public with 


ountry ere long. There is something 
‘mmediate and irrevocable about his 


irt, and my advice to collectors is to 


(again respectively) 


increasing 
and advancing talent 


proof of a 


* * 


Anyone anxious 


well-grounded 


start right in collecting. Kristians Emil Ganso with recent prints and 
Tonny, a Dutch painter born in Paris, drawings is giving our good friend, E. 
« the only other on Mr. Becker’s list | Weyhe, additional assurance that 

who has been shown before in New | patronage has been much availing, 
York, at least to my own immediate | ever since that eventful day when Mr. 
knowledge His white-on-black fan-|Ganso awoke to the fact that he had 
tasias, With horses and men intri- | no longer mixed batter and dough with 


cate parade, were seen briefly at Marie | his painting materials. He 
Weig- 
German | of 


Harriman’s last season. 
mann and Francis 


and Alsatian respectively, 


Fritz 
Gruber, 


works in 
a variety of media, and gets a variety 
tonal effects in his prints Mr 
ab- Weyhe informs me that Mr. Ganso is 
working out some original schemes in 
a sort of wash lithography that is ex 


stract canvases more or remi- 
niscent of the leaders of the School of 
Paris, While Stanley Hayter (English 


born but Paris trained) and André 
Fraigneau (straight French) add 
Picasso-like surrealisms and delicate- 
lv mannered sketcnes in water color 


tremely difficult to 
landscapes that he has done in 
way are quite the best things he has 
yet shown, and they escape completely 
any hint or trace of the Pascin formu 


handle, but 


this 
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Unusual Radio 
Lectures on Art 
Given by Sachs 
Mr. Maurice 
known authority on modern art 


Monday 


radio 


Sachs, the well 


is speaking each 
at 8:15 on the 
WRNY. 


Picasso, 


night 
over sta 
tion 


Three lectures on 


Cocteau and Matisse 
have already been given in this 


series which has met with a 
most enthusiastic reception. On 
March 21 Mr 


on Utrillo 


Sachs will speak 
and on the 2lst n 
Proust. It is interesting to note 
that 


constitute the first 


these fifteen minute talks 


radio broad 
casts of this 


duration, devoted 


solely to the work of one artist 





lae that have invaded Mr. Ganso’s style 
from time to time. He gains all the 
time in command of line and accent, 
but it would be well if he managed in 
his studies from the nude a still 
further reduction from that -ascin 
flavor that seems to be so much the 
vogue in our local studios, 
* . 4 

At the new little Passedoit Gallery 
in East Sixtieth Street recent paint 
ings by that lively Parisian-San Fran- 
ciscan artist, Jane Berlandina, are to 
be seen Mme. Berlandina is. best 


known here for her spontaneously 
evolved flower and figure pieces done 
in aquarelle, but she has not been con 
tent, according to the present demon 
stration, to remain within the limits of 
her water coloring, for she has taken 
to working in heavy impasto that tends 
to - dampen her style to a considerable 
degree. She has made some headway 
with the more refractory oils, and 
there are many passages that show the 
typical Berlandina fire and thrust. But 
as yet I feel that she is at her best in 
the lighter medium, as exemplified in 
the clever and often audaciously 
planned glimpses of flowers and fruits 


that at their best have a sort ot 
Redonesque bloom to them 
* + * 


Another of J. B. Neumann's nume 
ous protéegés is makin:, a mecropolican 
début at his New Art Circle, Lilian 
Abrams, a loca! abstractionist with a 
considerable flair for arresting pattern 
and swiftly moving form 
dered deeply on the various innova 
tions that the School of Paris has 
launched upon a more or less resist 
ing world, and looked with special 
concern at the elongated figures that 
Picasso plays with so engagingly from 
time to time. She has a vivid sense of 
modern dynamics, and when her pic 
torial enthusiasms get shaken down a 
bit into more individual formulae, Miss 
Abrams will undoubtedly give us some 
thing notable. With Mr. Neumann’s 
backing and a more extended point of 
view of her own immediate resources 
she should find herself launched on an 
even more compelling and exciting 
chapter of painting. 

* + co 

The Macbeth Galleries are showing 

recent paintings by 


She has pon 


Frederick (C, 


il 
Frieseke and Jay Connaway Mr 
Frieseke’s winter scenes are some 


thing of a departure for this painter 
who has so long kept within the color 
ful confines of the flowering months. 
Mr. Connaway’s small canvases deal 
realistically with the New England 
seacoast, more or less in the conven- 
tional manner that has sprung up after 
the pattern Winslow Homer set for us 
so successfully 


%6 ” 


At the Morton Gallery is recent work 
by Saul and Sam Weinik, both individ- 
ually minded painters with style and 
stamp. Mr. Saul’s painting possesses 
a fine sincerity, that shows in not only 
his still-life compositions—the large 
group with melons is easily his show 
piece,—but also in his figure work. Mr. 
Weinik is more modernly inclined, and 
his semi-abstract figures are tinged 
with fire and invention. His prints, 
done with white line on black, are 
equally inventive, and are technically 
of considerable interest, 

” a J 


Elsewhere in the gaileries we have 
recent work by Emanuele Romano at 
the S. P. R. Penthouse Galleries (cast 
in a considerably different mold than 
hitherto); imaginative paintings and 
portraits by Count de Kervily at the 
Balzac Galleries; costume designs 
from the Dutch provinees by Gratiane 
de Gardélanne and Elizabeth Whitney 
Moffat at the Arden Stadios, paintings 
by Martin Kainz at the Dudensing Gal- 
leries, Oils and water eolors by Edith 
and Fred Nagler at the Delphic 
Studios, and recent work by Hilde- 
varde Hamilton at the Pen and Brush 
Club. 
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THE RADIO CITY ART 
COMMISSION 


More and more the mystery shroud- 
ing the construction of Radio City be- 
gins to clear, and the latest move to- 


ward assuring the harmonious out- 


come of Manhattan’s first consciously 


constructed art center is by far the 


most reassuring news yet broadcast. 


In selecting five men of authority to | structor in art 


form a board of control to collaborate | t 
| toration 


with the Radio City architects in the 
matter of all ornamental and decora- 
tive detail for the eleven buildings 
that will rise out of the ashes of one 
part of New York’s famous brown- 
stone region, a move has been made 
that argues vision as well as sanity. 
With Messrs. Edward Forbes, Paul 
Sachs, Herbert Winlock, Everett 
Meeks and Fiske Kimball, all officially 
connected with depots and institutions 
of art of the highest standing, in 
charge of Radio City’s policies of em- 
bellishment, the future of New York’s 
newest civic adventure seems rosy in- 


deed. No longer do we need to fear 
what a host of ambitious muralists, 
bent on self-expression at any cost, 


may do to the waiting walls of Radio 
City, nor do we need to concern our- 
selves further over anachronistic and 
tasteless innovations and appendages. 

While the general aesthetic com- 
plexion of Radio City’s new art com- 
mission argues a distinctly conserva- 
tive tendency, it is probably the most 
desirable type of committee for a work 
of this nature. Indeed, any ultra-radi- 
‘al scheme might easily result in fail- 
ure and confusion, tor Manhattan 
seems yet a long while off from chang- 
ing its spots architecturally to any 
considerable degree. This matter of 
privately selecting a board of control 
for the artistic development of such a 
huge and far-reaching project as the 
new Rockefeller development should 
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LOUIS XIV GROS AND PETIT POINT SETTEE 
From an important suite of six fauteuils, settee and two stools included in the Brook House auction to be held 
in late May under the management of Puttick and Simpson. 


further 
Men of 
the arts, 
exercise 


give a welcome to 
committees of similar nature. 
authoritative 


given 


impetus 


in 
such opportunities 


standing 
to 
artistic judgment, will do much in es- 
tablishing helpful in this 
country, particularly in centers where 


precedent 


matters of art are more or less up in 
the air. The of Radio City 
may furthermore easily be the opening 
wedge for 

Manhattan's 
If this project can made a 
commercial as well as an artistic suc- 
not difficult 
audacious island 
proverbial rose. 


success 


reclamation of 


desirable 


wholesale 
less precincts 
new be 


cess, it is to foresee our 
blossoming like the 
All the 
in the world go with the gentlemen ap- 
pointed as guardians over Radio City’s 


aesthetic destinies. 


best wishes 





OBITUARIES 





DWIGHT WILLIAMS 


Dwight Williams, formerly an_ in- 
in various schools and 
of late years concerned with the res- 


of old paintings, died on 


| March 12 at the age of 75 at his home 


in Cazenovia near Syracuse, N. Y. 
| From 1889 to 1892 he was director of 





the art school at Norfolk College and 
from 1894 to 1898 he taught art at the 
National Park School near Washing- 
ton. His work has been shown at 
the National Academy of Design and 
at the Atlanta and the Louisville ex- 
positions. He was unmarried and a 
member of the Sons of the Revolution. 


?THEL KERNS- 
FLANDREAUX 


Ethel Kerns-Flandreaux at the age 
of 37 died on ‘March 11 following an 
operation. She was a writer as well 
as a painter. Surviving are her hus- 
band, Frank A. Flandreaux and her 
parents, Mr. and Mrs. Samuel F. 
Kerns, of East Williston, L. I. 





GEORGE AUDLEY 


The London Times reports the re- 
cent death of George Audley, at the| 
age of 68, a retired Liverpool business 
man and a generous patron of art. 
A few years ago one of his gifts was 
a donation of £50,000 to enlarge the 
Walker Art Gallery in Liverpol. And 
during fifteen years he has frequently 
enriched this institution with many 
pictures and other works of art. Of 
these, forty-two canvases of the Vic- 
torian period are said to be worth 
between £8,000 and £10,000. He was 
a member of the Liverpool Corpora- 
tion Arts Committee, and himself 
owned a large private collection of 
pictures, for the most part by modern | 
English artists. 





RECENT BOOKS 
ON ART 


THE LONDON EXHIBITION 
OF FRENCH Ari 
(1200-1900) 


By Claire Batigne 
Publisher: Alfred Knopf, N. Y. 
Price: $3.00. 


Ever since the big exhibition of 
Persian art in London a year ago the 
news was full of uncertainty to 
whether the big French exhibition 
scheduled for this spring would come 
off or not. The Louvre and the pro- | 
vincial museums in France, it seemed, | 


as 


FRENCH XVIITH CENTURY 


ograph on the exhibition he calls it 
“the ideal museum, the sort of thing 
one creates only in a dream,” In their 
endeavor to “leave no stone unturned” 
in bringing together the most typical 
masterpieces of each period, French of- 
ficialdom had even gone far as to 
procure many objects never before 
removed from native soil. Such, for 
example, was the reliquary of the Xth 
century from the tiny city of Conques, 
a seated statue of Sainte Foy in wood 
covered with gold and encrusted with 
gems and enamel. Also there must be 
mentioned the priceless manuscripts 
lent by the Bibliothéque Nationale, 
forming an uninterrupted collection 
from the time of Charles V in the 
XIVth century to the present day. 
Mme. Batigne in 
of the organization 
states that of the thousand entries 
chosen the Louvre contributed more 
than a hundred pictures and an equal 
number of objets dart and pieces of 
furniture. As for the surprisingly 


sO 


telling the story 
of the exhibition 


were reluctant to lend out some of |/arge number of pictures from provin- 
the nation’s irreplaceable treasures— | cial museums, the authorities who se- 
a sentiment which tallied with an| lected the exhibits “were amazed at 
English law forbidding nationally the enormous material they had to 
owned works of art to leave the coun- choose from, and this survey brought 
try. In view of the magnificent exhi-| to their attention certain treasures 
bitions held in London the past few | hitherto unknown or forgotten.” She 
years not only of Persian art, but of| tells us further that the cathedrals, 
Spanish art and Italian art, such aj like the musées regionals, were diffi: 
statute was manifestly unreciprocal,| Cult to convince of the national im- 
especially since the Spanish, Italian portance of their cooperation, Then, 
and Persian governments had cooper-|°f course, outside of France collec- 
ated to the utmost, even to the extent | tions both public and private were 


of relinquishing the nation’s most pre- | 
cious possessions in the field of trans- 
portable art. Finally, after the French 
authorities at last decided to go ahead | 
with the London display, the report 
came that the Chester Dales had re- 
fused a request for the loan of cer- | 
tain of their most important canvases | 
by leaders of the modern movement 

but merely as a protest against the | 
English statute. 


In fact, it is due to Mrs. Dale’s en- | 
couragement that the present timely | 
little volume on the exhibition just | 
closed at Burlington House has been | 
written expressly for English readers 

with its twenty-three illustrations 
and its interesting discoursive text, 


so far as we know, the first interpre- 
tative catalog, so to speak, to appear | 
on this side of the Atlantic. The au | 
thor, who is an American woman, was 
privileged to be present at the hang- 
ing of the exhibition and in her let- 


ters to Mrs. Dale told of the difficul- 
ties of installation, etc., etc., whence 
sprang the idea of the monograph. 
Of course, all along we had been 
hearing that this or that American 
collector had sent this or that picture 
across the water to be shown in the 
French exhibition, but we did not 


realize, some of us, to what an extent 
the outstanding art event of the pres- 


ent London season had turned out to 
be a “super-museum of French art,” 
so wholehearted, so unqualified had 


been the eventual beau geste on the 
part of the French in assembling this 
retrospective survey of their national 
art, of which they are so justifiably 
proud, 

In the introduction which M. Paul 
Léon, Minister of the Fine Arts in 
France, writes to Mme. Batigne’s mon- | 


| likely 
| highly 


currycombed in order to discover the 
finest exemplifications of French art 
available anywhere from VIIIth cen- 


|tury gold objects inlaid with a Roman 


cameo down to the canvases of Ce- 
zanne and Gauguin. 
In this exhibition, says Mme. Ba- 


tigne, one sensed “an order, a clarity 
of vision, a simplicity and a frankness 
in the realization, and always a Yre- 
straint, that is typical of the French 
mind,” no matter if foreign’ influ- 
ences did come in at times. 
hibition, she concludes, was “the sto- 
ry of a nation—its formation, its life, 
its mind and its very soul—made by 
thousands of artists, painters, sculp- 
tors and artisans, brought from all 


corners of the world and assembled 


in a manner so perfect that it seemed 
P. 


but one great picture.’’—E. W. 






LONDON LETTER 


By Louise Gordon -Stables 





The 


proposed ten percent tax on 
imported works of art has recently 
caused a considerable stir in the art 


world. 
bility that old masters will be exempt 
and that only the moderns will be thus 
penalized, the tax, if introduced, will 
cause serious difficulties to art deal- 
ers. Through placing an embargo on 
exhibitions of foreign work, capital is 
to be locked up to an extent 
inconvenient and cramping, 
even in the most flourishing 
Canvases brought over here for dis- 
play must often be retained for a con- 


|siderable period until a potential pur- 
Moreover, | 


chaser makes up his mind. 


This ex- | 


Although there is every proba- | 


times. | 
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it may be desirable for such 


works to 
be hung in provincial shows, arrange 
ments for which cannot always be 
made immediately Many pictures are 
now sent to England on approval, but 
in the future it is likely that very fey 
such works will cross the Channel, 
neither side being anxious to accept 
the burden of the tax 
The English artist, whom the tax is 
presumably intended to benefit, is no 


more pleased with the notion than the 
dealer. Some of his dissatisfaction 
doubtless due to well founded 
of reprisals. He sees his own 
banned or at least very greatly dis. 
couraged abroad and would prefer to 
face foreign competition in the home 


is 


fear 
work 


market, rather than let such a state 
of things come to pass. In any case 
he has a distinct objection to seeing 
his output classed as a purely com. 
mercial affair, and insists that art 


should be regarded as something quite 
apart from all tariffs and exclusions. 
likewise, the amount that the State 
would be likely to levy from a tax of 
the sort proposed would, after the de 
duction of additional official salaries. 
prove small that the benetit would 
hardly justify its imposition More 
over, the disadvantage accruing to the 
private and public in 
midst must be considered. The sug 
gested age limit for works of art, that 
should be admitted tax free, is a hun. 
(red years. 


so 


collections our 


” 7 * 
Galleries featuring 

reporting an improvement in busi- 
The moderate prices which 
many artists are now placing on their 
work are, of course, advantageous, but 
I have been surprised to hear that even 
some of the young, unknown men are 
able to congratulate themselves 
the market. The majority 
who have already made 
niche are discovering that 
mark time quite comfortably At the 
Greatorex Galleries, where I went to 
see Beatrice Parsons’ garden pictures, 
I was told that recent sales averages 
had been quite satisfactory and at the 
Redfern Gallery, now holding a show 
of Epstein drawings, there were, even 
at the private view, an appreciable 
number of sold marks. No doubt there 
are many investors to whom these 
drawings, uniformly priced at twenty 
guineas, make a strong appeal. As 
usual, the exhibition has brought forth 
a good deal of derision, reproach, pro- 


modern art are 


ness. 


on 
those 
their own 

they can 


of 


test and other manifestations of dis 
approval and misunderstanding that 
accompany any Epstein activity. The 


examples on view are. essentially 
sculptors’ drawings and when one has 


said that, one has said a good deal. 
Although their strange, compelling 
power cannot be denied, it must be 


confessed that most of these works are 
more suited to being kept in an al- 
bum and drawn forth occasionally than 
to be hung on the walls for continu- 


ous enjoyment. With their definite 
Hebraic suggestions, these illustra- 
tions to the old Testament have a 


mystical and imaginative quality. The 
use of water color free and effec- 
tive. The figures have solidity, yet 
suggest a little too forcibly that they 


is 


may be only notes for a sculptured 
group. At any rate, judging from the 


number already disposed of, the show 
will be completely sold out when it 
closes. 

* * * 

At the Seven and Five show at the 
Leicester Galleries, sales reports have 
also been good. This one of the 
most revolutionary societies in our 
midst and produces work that is some- 
times stimulating, often baffling and 
always interesting. One cannot go all 
the way with Ben Nicholson or even 
find the work of Mrs. Winifred Nichol- 
son wholly satisfying, but at the same 
time one appreciates the simplifica 
tions for which both artists. strive. 
The sculpture, which embraces a num- 
ber of different materials, chiefly 
interesting for its technical adapta- 
tions to such materials alabaster, 
boxwood, slate and anhydrite. But 
there is a tendency to introduce those 
distortions for distortion’s sake, which 
are a curiously attractive pitfall for 


is 


is 


as 


the modernist carver. 
* ok a 
At the Leger Gallery one finds a 


collection of canvases by Anton Lock, 
an artist who specializes in studies of 
draught horses—great, powerful, lusty 
animals, whose force and drive ob- 
viously exercise a superlative attrac- 
tion. The artist is exceedingly expert 
in suggesting the movement and mus- 


cular strength of the horse as he 
plods uphill with a heavy burden, 
hauls his load across the land or 


climbs some steep hill, slippery after 
rain. He has a rugged style, very ac- 
ceptable after the smooth, glossy type 
of horse-painting to which we are 
usually treated. 
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PARIS LETTER 
by Paul Fierens 





A retrospective of the sculpture of 
Joseph Bernard is now on view at the 
This artist inter- 


fre- 


Orangerie. Was an 


preter ot feminine grace, and his 
quently reproduced dancers and water 
both 


Bernard 


har- 
well 


carriers have charm and 


mony. Was almost too 
known as an intimate sculptor, and his 
smaller versions of his 
the 


commodes 


little bronzes 
seem to be 
the 


and occasional tables of Ruhlmann. 
We are, however, familiar with 
this artist’s outdoor sculpture, although 
he executed the powerful monument to 
Michel Vernet, the stone original of 
which is to be found in Vienna. In the 
present exhibition we may admire a 
bronze reproduction of this work on 
the terrace of the Tuileries. It is to be 
regretted that the artist did not have 
much opportunity to work in the archi- 
tectural style for gardens. His oeuvre 
as a whole has an imprint of elegance, 
tenderness and harmony which give it 
particular interest in view of our pres- 
ent into decorative style. 
The inspiration is a little slight and 
expressions repeat themselves, but the 
gestures are always noble and the exe- 
cution that of a consummate techni- 
cian. 

The calm and seductive work of Jo- 
seph Bernard has been brought togeth- 
er in the galleries devoted a short time 
ago to the violent and 
Bourdelle. One can scarcely imagine 
a more striking contrast. 

te * * 

The Union of Modern Artists is a 
group of young architects and decora- 
tors who three years ago left the old 
Societé des Artistes Decorateurs feel 
ing that they did not have enough el- 
bow room in these quarters and might 
do better to hold an independent show. 
The hospitality of the Musee des Arts 
Decoratifs has now been secured by 
this group, and they have organized a 
very ingenious presentation of interi- 
ors, furniture and other projects. Their 
credo is “functionalism,” but French 
individualists are never completely suc- 
cessful in discarding thcir personal 
and phantasy. Almost all the 
embers of the Union des Artistes 
Modernes have been converted to the 
metal for interior decoration. 
The only exceptions are Rere Herbst, 
who works very intelligently in wood; 
Soguat, who favors wicker, and Pierre 
Charreon, who uses delicately assorted 
colors. Andre Lureat shows remark- 
able plans for a group of school build- 
ings. Helene Henry always creates the 
richest and simplest textiles. Another 
section, with the delicate and plastic 
inventions of Paul Colin and Carlu, is 


large figures neces- 


sary complements for 


less 


researches 


tastes 


use of 


the most original in the exhibition. 
Here are shown the poetic “photo- 
montages” of the young Russian dec- 


orators, Who as leaders in the field of 
Stage decor, can give many lessons to 


Western Europe. 


* * * 
On February 20 the new installa- 
ons in the Musee Guimet were 


thrown open to the public. We were 
agreeably surprised to find that the 
hew, well-lighted galleries on _ the 
ground and first floors held fewer ob- 
jects than before, arranged so as to 


tempestuous | 
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AVORITE,” By LOUIS EILSHEMIUS 


Included in the second cycle of the artist's work, now on exhibition 


emplrasize the finest pieces in the col- 
lection. The section of Khmer sculp- 
ture has been enriched by numerous 


grouping of the Mediaeval, Remaissance 
and modern sculptures. On the top 
floor, forming part of the fine impres- 
pieces offered by the government of | sionist gallery, a new exhibition room 
Indo-China, which were recently | for painting has been created. Works 
loaned to Paris for the Colonial Exhibi- | for study purposes and the restoration 


tion in Vincennes, in the reconstructed | department have been changed to the | 


Temple of Angkor. The new Indian|top floor to make room for the in- 
galleries have been opened to the pub-| stallation on the second of three new 
lic and the Pelliot and Baeot collec-| galleries for XIXth century paintings. 
tions have been re-classified. Finally,| The installation of three electric 
among the recently acquired curiosi- | transformers and of a network of 
ties, frescoes and stucco work brought | cables, bring about the lighting of 
from Afghanistan by the Haekin-Carl]| certain hitherto dark galleries, during 
mission, are especially notable. lthe intermediate period before the 
, = = complete reorganization of the lighting 
way at the} of the museum. 
Louvre. A credit of twelve million All of these improvements are part 
francs has been given this museum.| of a general plan for transforming the 
In order to create new galleries, the} Louvre, which will require several 
Court of the Sphinx, leading to the| years for complete realization. 
facade built by Le Vau in 1661, has 7 
been covered with glass. The gallery | 
thus formed will have a length of 500 | 
meters and will ‘be reserved for the 
large Greco-Roman monuments. Under 
the Court of the Sphinx a lecture hall|of great freshness and spontaneity, 
will be built which will have a seating | the artist reveals the same intelligence 
capacity of 1,000 persons. as in his paintings, combined with 
The “Cour del’En-Cas” will be trans-| more liberty and an _ irreproachable 
formed into a sculpture gallery, per- | grace. 
mitting the distribution and future re-| Savinio and Seligmann, two imagina- 
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Great changes are under 


tions, one of the most remarkable was 
that of watercolors by L’Hote at the 
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Among the special February exhibi- | 


. P | 
Portique. In these works, which are all 


“BELLES OF INDIA,” By LOUI 
at the Valentine Gallery. 


tive painters, who evoke both mon 
sters and dreams, have recently held 


exhibitions, the first at the Vignon 
Gallery, the second at the Jeanne 
Bucher Gallery. Both show canvases 


influenced by surrealism and revealing 
curious and decisive personalities. 

Finally, at the Vignon Gallery, Cal- 
der has installed for a _ fortnight’s 
showing his militia of creations in 
wire, bent into squares, discs, spheres, 
etc., the whole moved by electricity 
}and producing within the limitations 
of their medium, effects which are 
sometimes indefinably charming and 
sometimes irresistibly comic. 

+ ” * 


An important painting prize, found- 
ed by M. Jacques Darnetal, will be 
| given next spring either to a young 
French artist or to a foreigner work- 
ing in France. The laureate will be 
chosen by a jury composed of 
teurs, men of affairs, writers, museum 
curators, theatrical leaders, etc., in an 





to 6 p. 
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S EILSHEMIUS 


invitation exhibition of painters select 
ed by twenty-five critics. 

The first jury, that of the critics, has 
already had _ its with Mr. 
| Jacques Darnetal. each critic 
| was allowed to vote for four artists, 
|the same names have been found on 
many lists. Hence some sixty of the 
“repeats” have been designated for 
the prize. Among the critics’ favorites, 
one finds Charles Blanc, Brianchon, 
Roland Oudot, Therese Debains, ete. 
The writer could not conceal his votes 
|for Kugen Berman, Leon Zack, Chris- 
tian Berard and Alexandre Garbell. 
The competition seems to have been a 
good idea and the prize is much talked 
about in artistic circles. The names of 
ithose selected fly from mouth to 
mouth, which is already an excellent 
result. Jacques Darnetal will succeed in 
| provoking rivalry among painters and 
in bringing their work to the atten- 


session 
Since 


ition of a public that has been some- 
what sleepy during recent months. 








m. at the 


MARCH 23 AT 8 P. M. 
DECORATIVE 


ENGLISH ORIGIN 
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(Continued fron ROCHESTER Out of the hone of 


page 


Rochester and the cultural background 


ier appear in the collection. The | of the Genesee Valley the Memorial Art 


LeBrun was given by the Duch — — = 

, : Gallery of Rochester has assembled an 
le Polignac to Mrs. Henry Sey 
and inherited by the Seymours | exhibition which is stirring local Intet 
oyle est to a consciousness Of Its own ae 
er paintings in the collection in 


thetic history and to an appreciation of 


clude a “Madonna and Child with a t ' ¢ the utititarian art it i 

‘ . ” > ai ‘ e ‘ he < = m= 
Kneeling Saint,” by Bernardino Luini me Yess (wee 6 
a “Madonna and Child,” by Cennino | the outstanding event in the eighteen 
Cennini; a “Virgin Mother and Child | years of this gallery's existence. From 
and Saints,” by Girolamo de Santa-| jojner’s work in slat-back chairs and 
ont ig nl ithe eager ek pine tables of the pioneer period to 
Masters, yal Acade . », ane i 

' : hig} - ntinate arved 1 

the Exhibition of Venetian Art, 1894; | ighly sophisticated carved and ve 
and a “Madonna and Child,” by Gian- | neered cabinet-making an unbroken 


pietri 


A small 


XVIII 
impor 
tries ¢ 


10. succession of pieces present the evolu 


choice group of English | tion of American furniture for nearly 

th century mezzotints and an 
ae two hundred years As a setting, ten 
tant series of five Brussels tapes bs ops ns 
also occur in the collection domestic interiors from 1665 to 1825 


have been contrived, with the addition 


‘ > r WYTL of two museum rooms formally a1 
GALLERY NOTE 
ie ranged, the one with furniture of the 
Pierre Durand-Ruel of the firm of provimetal type Bad the other with 
« ° 0 j 
Durand-Ruel is leaving for Paris mm | ‘ hippendale, Heppelwhite and Shera 


March 
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ine Loan Exhibition of Colonial Art |S/0w of Modern 


the period And in Sculpture Hall are 
XVIIIth and XIXth 


porcelain and silver of Eng 


collections of cen 


tury 


glass, 
lish as well as American make 

The earliesc period (1665-1750) is ex 
eniplified by three rooms reflecting the 
primitive conditions of a pioneer com 
munity, because of whose lower middle 
class slowness to adopt the fashionable 
architectural forms and furniture 
styles of the day the late Elizabeth and 
early types are used The 
combined kitchen and living-room, dat 
ing from about 1700 and built of feath 
er-edged boards, contains simple rec 


Jacobean 


tangular pieces such as a carpente! 
would make In the sitting-room of 
twenty-five years later the furniture, 


in native woods, begins to show lighter 
and more graceful lines And in the 
bedroom the Queen Anne bed, dated 
1740, has chamfered posts and its orig 
inal glazed chintz hangings. 

The Baroque or second period (1750 
1790) reflects the greater luxury which 
came in with political security and 
growing wealth, and in the representa 
tive Chippendale drawing room and 
hall we see the establishment in Amer- 


ica of the influence of the great Eng 
lish designers, 

From Gallery C through Gallery H 
the classical revival (1790-1825) may 
be studied. Here are to be found a 
Heppelwhite bedroom and dining-room 
and a Heppelwhite-Duncan Phyfe draw- 
ing-room. In the drawing-room the 
mantelpiece is by Samuel Maclntire, 
and in the dining-room the wall paper 
is a panoramic composition in soft 
blues, grays and blue-greens, “The 
Hunts of Compeigne,” by Jacquemart 
and Benard of Paris. There are also a 
bedroom and dining-room in the Shera- 
ton style. 

Among those not residents of Roch 
ester who have contributed to the ex- 
hibition are Mr. Ralph W. Burnham of 
Ipswich, Mass., who lends three pan- 
eled rooms of the early period; Miss 
Elinor Merrell of New York City, from 
whom come the original textiles, crew- 
el-work and toiles de Jouy; French and 
Company of New York, who own the 
hand-painted wall paper by Jacquemart 
and Benard, just referred to, and M. H. 
Birge and Sons Company of Buffalo, 
who furnishes reproductions of early 
wall papers 
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Architecture to 
Be Sent on Tour 


the exhibition of modern architee 
ture, which closes at the Museum of 
Modern Art on Wednesday, March 22 
will be the last show to be held in 
the museum’s present galleries at 739 
Fifth 


Avenue. Its next show will be 
held in the museum’s new home at }] 
West Fifty-third Street, a five-story 
residence now being remodeled. |; 
will be an exhibition of murals by 
American artists and is expected to 


open shortly after the middle of April, 


The current architectural exhjhj 
tion on closing will start on a three 
year tour of the United States. Its 


first stop will be at 
Art Museum in 
March 30 to April 22. 
itinerary are the 
neum, Hartford; 

locks Wilshire, 
falo Fine Arts 
land Museum of 


the Pennsylvania 
Philadelphia from 
Also in the 
Wadsworth Athe 
the Gallery of Bul. 
Los Angeles; the Buf 
Academy; the Cleve 
Art; the Milwaukee 
Art Institute; the Cincinnati Art My 
seum; the Rochester Memorial Art 
Gallery; the Art Museum, Worcester, 
| Mass.; the Toledo Museum of Art, and 
ithe Fogg Museum, Cambridge 
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veloped into The ilhambra, others 

"4 into the Spanish Papers and some en 

COMING AUC TION SALES tirely unpublished, will come up at auc 

3 tion in a collection comprising the li 


coccccecevocvceececcsccccccceeeoeeeoeeeees rary of an Ohio collector, together 
with Washington Irving manuscripts 


NATIONAL ART | Italian furniture, the finest of them from the estate ol Helen Irving Libbey 
GALLERIES being a set of four walnut armchairs Rare sporting books and prints, includ 


of Umbrian XVIth century workman 


fi a ———— . ing Orme’s British Field Sports. A\l- 
ADAMS, FURNITURE, ship. eS 


‘ L ’ , aoe National Sports, The Sporting 
PAINT INGS, BOOKS French, German, Italian, English and Vagazine, etc., will also be sold on this 


American canvases, mainly of the 


. , XVIiIth, XVIIIth and XIXth century 
Sale: March 23, 24 at8 P. M. schools are found among the paintings C(eeeeererooorosecooooorocescsrrre 


March 25, 26 at2 P.M. in the sale A few examples from ia ; ; 
NEW YORK 


other countries include such works 

ixhibition, March 20 as “The Flower Girl” by de Blaas, . . =K) ' 

Exhibit : bought from Tooth of London in 1887 ; AUCTION CALENDAR 
desirable XVIIIth century | 4nd the signed and dated “La Fete du 

ola | Fils Ainé” by Jiminez, bought from 


occasion 


Very $eeerererrrererooovorererreeretrtrd 


French and English furniture, 


» arti ’ Qs a ‘ \Vmerican-Anderson Galleries 
paintings of the French, Dutch and the artist in 1883 and sold with his Hipage geo 
Italian schools, fine books and illumi original letter. : aust 57th Stree 
nated manuscripts, all from the colle A group of antique and modern | Maren 19% at 2:15—Early American fu 
«< € ‘ » € : M 
tions of the late Edw. Dean Adams bronzes and terra cottas is another niture, porcelains and silver from. the 
will be sola by order of Mr Leighton | feature of the dispersal. In the mod- Dolan and other collections 
> SOLU , ) sO ipl ' , are ve ; | t 
. ; NJ mii ‘».| ern section is a first proof of a bronze March 24, eve.—Sayre et al, pair 
Lobdell of Rumson, N. J., on the afte! ; A athe M: Rxhibition berins March 19 
; of March 23 and 24 and the eve- statuette of a female figure Dy Mac je : - 
noons OL Maren co and <4 & M nies lated 1894 Notable like March 29, eve.—Sporting books and pri 
nings of March 25 and 26 at the Na- * SEES, Cases : Patebisg ag = collectors’ books and also Washington 
tional Art Galleries in the Hotel W!S¢ }8 @ pair ol bronze lions by Barye Irving MSS. from the estate of Helen 
; Outstanding antique pieces include a Irving Libbey. Exhibition March 21 


Plaza. 

The dispersal is particularly rich in 
charming Louis XV and XVI furniture, 
one of the finest items of the first pe 


marble head of Apollo found in Crete 
in 1870 and at one time in the posses 
sion of Adossides Pasha; a terra cotta 
group from the Thomas B. Clarke col-| M#reh 1 at 2— The private collection 


National Art Galleries 
Rose Room, Hotel Plaza 


riod being a marquetry commode with |‘ : ; —_ es ae wa é of Chinese porcelains, ete., belonging to 
floral inlay. Likewise of this era are | ection; and a IVth contury 5B. ( Mrs. J. A. Merkle of Plandome, N. 
a finely carved settee with Beauvais bronze head of a bearded Dionysius, Mareh 23, at 8 P. M.—Paintings (French 
tapestry a set of four walnut side| found at Herculaneum in 1759 and Dutch, Italian) from the collection of the 
<7 .. : ) ishe j nu mts de IT tan late HMdw. Dean Adams Exhibition be 
chairs covered in old crimson damask, — in Monuments de Vart ar pol al age 
a diplomat’s writing table in king , ; March 24. at 8 P. M.—Book: ni 
: , ’ The core ve | cts ¢ se " =*, . eBooks and manu. 
wood, several delightful commodes in ig cr a Aaaig sip yt scripts from the collection of the late 
rosewood, parquetry, etc., and a roe, SERED? antique cAneR; old Eng Edw. Dean Adams Exhibition begin 
poudreuse of distinguished workman lish and American prints; pewter, March 20 
ship Among the Louis XVI speci Sheffield plate and silver; Bristol,| March 25, 26, at 2 P. M.—-XVIIIth cer 
ss a tyes } a ‘ful suite sg Irish, early American and Waterford tury furniture (French and English) ob 
meng is a beautitul Suite of settees,| -iass ware; ormolu andirons, decora- gots Cart, otc. from the collection of 
bergere, six armchairs and a pair ot rae pecan li -~- ne Sag : the late Edw. Dean Adams. Exhibition 
sidechairs, covered in tapestry pat-|'!¥ Mirrors, lamps, fire screens, etc. begins March 20, 


In the large pottery and porcelain sec 


terned with landscape and figural |, : dade 
tion are to be found all the principal 


motifs and subjects after La Fon 


Plaza Art Galleries 


, : 4q Ms 5 vr 
taine’s Fables Among the acajou, 2¥ropean makes, together with a num 9» East 59th Street 
€ ; « 5. 4 _ « « » s ‘ ‘he? : - q 
pieces are consoles, occasional writing ber of interesting Chinese specimens. | March 22, 23, 24, at 2 P. M.—Jewelry, snuff 
nthe : : ‘ "|Two large tea services are in the boxes, miniatures, ete., the property of 


and work tables; cabinets, escritoires, S. Wyler, Inc., 713 Madison Avenue, re 
etc., showing the subtleties of French - : ted r tiring from business after 42 year 

sed . ’ ‘ugs, are is E a s t 4 , 

XVIIIth century workmanship in this ru there is, in addition to a sma March 26 at 2 P. M.—Fine XVIIIth cen 


much sought Worcester ware. As for 


an : : selection of Orientals, a handsome t Snglis ‘furnishings e excess 
wood. Kingwood is used in a hand- ) ntal nds m ury English furnishings, th x 
: a ' , ' , Aubusson floral carpet of the XVIIIth warehouse stock of a New York in 
some writing table of this era, while atuey porter Now on view 

ce ‘ : 


the same material, combined with rose 
<r ; ‘d , Rains Auction Rooms 
wood, is found both in a fine card ta 


ble and in a secretary. Exquisite AMERICAN-ANDERSON $ East 53rd Street 


XVIIIth century needlepoint is used GALLERIES March 19, at 2—Fine old English 

as the upholstery for a carved chair, “VY Eg 10 silver and Sheffield plate (500 items from 

—— LIBBEY ET AL., MSS., stock) by otder of Freeman of London. 

or Ae a - wy BOOKS, ETC Ine., and XVIIIth century English fur- 
rhe smaller section of XVIIIth cen 0, Ae niture, china, ete., and fine English re- 

tury English furniture comprises such - productions of the Queen Anne and Geor- 

pieces as a Sheraton inlaid mahogany Sale, March 29. Eve nga ip yo hag Migs stock) by 

sidetable, an important Heppelwhite KE xk ‘biti M aa 2] aes " 

pedestal sideboard,.and a Chippendale “xhibition, ‘viarcn Walpole Galleries 

tilt-top table and sidechair. From the a - 13 West 48th Street 

George I period are two quaint round- The original rough drafts of Irving's 


March 21, at 8 P, M.—Japanese color prints 
and books, sale catalogs, et: 


JACQUES SELIGMANN & C 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


Ancien Palais Sagan, 57 Rue St. Dominique PARIS 9 Rue de la Paix 


about chairs. There are a few pieces| works relating to the Moorish con 













BALZAC GALLERIES 


EXHIBITION OF PAINTINGS BY 


COUNT DE KERVILY 
LILY FUREDI & ELISABETH NAGLE 


449 Park Avenue New York 


MONTROSS GALLERY 
785 Fifth Ave. | NEW YORK 


Bet. 59th and 60th Sts 








oSooeres oe . 


MURRAY K. KEYES || PREQERSK KEPPEL 


Photographer of Art Collections ENGRAVINGS 
| AND 


ETCHINGS 
BY 


OLD MASTERS 


Daguerreotypes Reproduced Large Prints 16 East 57th St.. New York 
9 
BS SSS SS SSPSSSSSSSSSSSSSSSSSSSESSSSSESSSSSSSSSESSSSSSSSSSSSSSISSSSSSSSSSSSSSSSSSSOSSSS SSS ——— — 








Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 
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ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street , . : ‘ ; YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 
23 Place Venddme : : ; ; ‘ : ‘ PARIS 












FREDERICK 
BUCHER 


GALLERIES 


ANTIQUES 
TAPESTRIES 
FURNITURE 
We Also Buy 

Works of Art 


“SOLMEDGANG" 
By ANDERS ZORN 


(Swedisl LRot 


From the 
Yerkes Collection 


485 Madison Avenue 








New York 





DALVA BROTHERS 
IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 


510 Madison Avenue New York 


THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 








MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


FERAL 


Ancient Paintings 











> 
WILLIAM MACBETH, Inc. 
15 East 57th St. New York 





NEW ADDRESS: 
48 bis Avenue Kleber 
PARIS 











PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 
FULLER BUILDING 





51 EAST 57TH STREET NEW YORK 
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Fe 


qckerman Galleries, 50 East 57th Street— 


Old ish coaching prints 
\merican- Anderson Galleries, 30 East 
ind oils by A. Shel- 


sith street—Pastels 


Pennovel ind ancient Egyptian 
. welry ete from the Khayat 
a March 21-April 2 
\merican Folk Art Gallery, 113 West i8th 
street Marly American paintings, et 
(ope ippointment) 


in American Group, The Barbizon Plaza, 
~sth Street and Sixth Avenue—Paintings 
hy Stuart C. Edie, March 14-April 2 


~ 


in American Place, 509 Madison Avenue 
paintings by Arthur G. Dove, March 14 
Apr 
(rden Gallery, 460° Park Avenue—Folk 
eostumes of Holland by Gratiane de Guar 
dillane and Elizabeth W. Moffat, March 
S-31 
(rgent Gatleries, 42 West Sith Street— 
Garde! culpture and flower paintings 
hy members of the National Association 
of Women Painters and Sculptors, 
Mareh 7-26 
art Center, 65-67 East) o6th Street— 
Work by members of the N. Y. Society 
of Craftsmen, semi-permanent, “Fifty 
Prints ot the Year, to wareh ol 
Exhibition by the City Garden Club, to 
March 26 Photographs by Christina 


Merriman, to April 2 
Hicks Street, 


exhibition, 


(rtists Gallery, 212 
lyn—Thumb-box 


Brook- 
through 


April 10 

\verell House, 142) East b3rd Street— 
Art fol the Garden. 

Babeock Art Galleries, 6 Bast Sith St.- 
Water colors by Geo. Pearce Ennis and 
sculpture by Benj. Kurtz, March 14-26 


Bachstitz, Ine., the Sherry-Netherlands, 
Fifth Avenue and 59th Street The Sx 
phan von Auspitz collection 

Balzac Galleries, 449 Park \venue- 


Paintings by Count de Kervily, 
»%, Paintings by Lily Furedi 
beth Nagle, to March 28 


to March 
and Eliza 


telmont Galleries, 576 Madison Avenue- 
Primitives, old masters, period portraits 


Becker, 520 
g European 


Madison 
artists, to 


John 
vO 


Avenue—Six 
April 9%. 


ochler & Steinmeyer, Ine., Ritz-Cartton 


lHlotel, Madison Avenue at 46th Street 
Old masters 
tourgeols Galleries, 123 Bast S7th Street 
Stage sets and models by Robert Ed- 
mond Jones, to March 26. 


Brooklyn Museum, Eastern 


Parkway, 
Brooklyn—International 


exhibition of 


odern photography, March 8-31. Mo 
dern applied art, March 14-April 9% 


brownell-Lambertson 
Sith Street 


painters 


Galleries, 
Work of contemporary 
ind sculptors for contemporary 
; modern decorative appointments 


106 Eust 


homes 


trummer Gallery, 
by 


Enst 57th Street 
March 5-April 5. 


65 
Artigas, 


Ceramics 


Bucher Galleries, 485 Madison Avenue— 
Antiques, tapestries and objects of art 
Butler Galleries, 116 East S7th Street- 


Paintings ‘“‘suitable for 
Rulph M. Chait, 6060 Madison 


Important Chinese porcelains 


decoration.’ 


Avenue 


Charles of London, 52 East 57th Street— 
Paintings, tapestries and works of art 


Children’s Art Centre, 184 Eldridge Strees 


Facsimiles of drawings by Rembrandt 


Child Study 
Third 


rooms, 


Ass'n,, 221 West 57th Street— 
annual exhibition of children’s 
toys, ete., to April 9. 


PPL LES « 


Calendar of Exhibitions 


Contemporary Arts, 12 East 10th Street— | 


Oils 


Stant, 


ind water 
March 


colors 


8-April 1. 


by George Con 


Daniel Gallery, 600 Madison 
cent paintings by Cikovsky, 
Sh 


until 


Avenue—Re- | 
March | 


Decora, 1402 East 52nd Street—Projects | 


for murals by Hugo Gellert, Louis Lozo- 


Wick, Wm. Gropper and A tefregier, 
through March. 

Delphic Studios, 9 East 57th Street— 
Paintings and prints by Fred and Edith 
Nagler, March 14-27. 

Demotte, Inc., 25 East 78th Street — 
Roman, Gothie and classical works of 
art; modern paintings, 

Herbert J. Devine, 42 East 57th Street— 
Early Chinese bronzes, jades, pottery, | 


Paintings and sculpture. Scythian art. 


Downtown Gallery, 118 West 13th Street— 


Recent paintings by Joseph Pollet, March 
22-April 4. 
A. 8S. Drey, 680 Fifth Avenne—Paintings 


by old masters and works of art 


Dudensing Galleries, 6 East 57th Street— 


Recent paintings by Martin Kainz, 
March 14-26. 

Durand- Ruel Galleries, 12 East 47th St. 
Paintings by Cezanne, Gauguin and 
Redon, March 22-April 15. 

Durlacher Brothers, 670 Fifth Avenue— 
Old masters and antique works of art 

Ehrich Galleries, 36 East 57th Street— 


Furniture and furnishings by Hammond 
Kroll, and fine pieces by contemporary 
European artisans, March 9-30 


Ferargil Galleries, 63 East 57th Street— 
3th Annual exhibition of Landscape Ar- 
chitects, March 16-26. 


Fifteen Gallery, 37 West 57th Street— 
Paintings by Beulah Stevenson, Chas 
A. Aiken and John I. H. Downes, March 
14-26. 


rhe Gallery, 144 West 18th Street—Sculp 


ture by Chaim, to March 25 

(iallery of Living Art, 100 Washington 
Square East—VDermanent exhibition ot 
progressive XXth century artists 


Gioldschmidt Galleries, 730 Fifth Avenue- 


Old paintings and works of art 
Girand Central Art Galleries, 6th Floor, 
Grand Central Terminal—Garden sculp- 
ture, March 15-April 15. Group show by 
American etchers, until March 31 
ilurlow, MeDonald Co., 667 Fifth Ave.- 
Etchings by Rembrandt, and etching 
and drawings by Stanley R. Badmin 
Marie Harriman Gallery, 61 East 57th 
Street—Paintings by Juan Gris. One- 
man show by Roger de la Kresiive 
I’. Jackson Higgs, 32 Kast 67th Street— 
Old masters from the XIVth until the 


XIXth century. 


Hispanic Society of America, 156th Street 
and Broadway—Paintings of Gaucho 
life in Argentina by Quiros, to April 15 

International 
9 East Sith 
drawings by 


Gallery (Marie 
Street—Stage 
Jo Mielziner, 


Sterner’s) 
designs ind 


to April 1 


Kdouard Jonas of Paris, 9 Kast 
French XVIIIth century furniture, 
ete., “primitive’’ paintings and paint- 
ings of the XVIIIth century Krench ang 
English schools. 


oth St. 


Kennedy (Galleries, 785 Fifth Avenue- 
English sporting prints, through March 


Keppel Galleries, 16 East 57th Street- 
Prints by great modern artists, Feb. 15 
April 1, 

Klieemann-Thorman Galleries, Ltd... 575 
Madison Avenue—Etchings by Louis C 
Rosenberg, through March. 

Kleinberger Galleries, 12 East 54th St.- 
Old masters. 

Knoedler Galleries, 14 East 57th Street— 
Dry points by Muirhead Bone, through 
March. 

Kraushaar Galleries, 680 Fifth Avenue— 


Water colors and drawings, to March 26 
‘(Elan Galleries, 50 East 52nd Street— 
Paintings by Raphael Soyer, to March 
29 


mae 


4. Leger & Son, 
XVIIIth century 


landscapes. 


695) =Fifth 
kenglish 


\yenue— 


portraits ana 


Leggett Studio Gallery, The Waidert-As- 


toria, 50th Street and Park Avenue— 
The Mei Lei Shou collection of Chinese 
art, March 22-April 23. 


john Levy Galleries, | Eust sith Street— 
Paintings by Choultse, to April 16 


Julien Levy Gallery, 602 Madison Avenue— 
Drawings and paintings by Eugene Ber- 
man, through April 1. 


Macbeth Gallery, 158 East 57th Street— 
Winter landscapes by F. C. Frieseke and 
small paintings by Jay Connaway, March 
14-26. 


Macy Galleries, 34th Street and Sixth Ave- 
nue—Exhibition to celebrate the Wash 
ington Bicentenary. Contemporary art 


Vierre Matisse Gallery, 51 East 57th Street 
Selected modern French painters and 
sculptors. 


Maurel Gallery, 689 Madison Avenue— 
Business men's exhibition, to April 16. 


Metropolitan Galleries, 730 Fifth Avenue— 


Loan collection from the Esposizione 
D’Arte Italiana, held in Birmingham, 
Ala, 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Prints (selected master- 
pieces). Japanese textiles from. the 
Bing collection, through April 17. Earls 
woodcuts largely from the James € 
McGuire bequest. Paintings by Samue 


F. B. Morse and a Washington Bicen 
tennial exhibition, Feb. 16-March 27 
European printed fabrics of the XIXth 
century, to Oct. 2. 
Milech Galleries, 108 West sith Street 


Drawings by Sterne, Karfiol, Kunivoshi, 


Kroll, Fiene, Brook and Peggy Bacon, 
through March 26 
Midtown Galleries, 559 Fifth Avenue— 


Group of American artists and paintings 
by Paul R. Meltsner, through March 26 


Montross Gallery, 785 Fifth A venne- 
Paintings by John E. Hutchins, March 
14-26. 

Morton Galleries, 127 East 57th Street— 


Paintings by Saul and graphics by Sam 
Weintk, March 14-28. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Historical ex- 
hibits relating to New York City 

Museum of Modern Art, 730 Fifth Avenue 


Exhibition of 
closes March 238. 


modern architecture, 


Museum of French Art, 22 East 60th Street 
Comparative exhibition of Derain and 
Viaminck, through March 20 


Museum of Science and Industry, 220 East 


42nd Street—Industrial subjects by Gar 
rit A. Beneker. 

National Arts Clab, 15 Gramerey Park— 
ixhibition by junior artist menibers., 


in’ New York 






The Art News 








. &. 
Sith Street—W ork 


New 
by 


Neumann, Art Cirele, 9 East 


living Americans. 


March 7-31. Work by Lilian Abrams, 
March 15-30. 

Newark Museum, Newark, N. I. 
The Jaenne loan collection of Chinese 
and Japanese art. Colonial life, celebrat- 
ing the Washington Bicentennial. Mo- 
dern American paintings and sculpture. 
Medals made in Newark. Closed Sun- | 
days, Mondays and holidays 


Newhouse 
French 
Modigliani, 


Galleries, 578 Madison 
exhibition from ie 
March 7-51 


Avenue 
now te 


New School for Social Research, 66 West 
12th Street—2nd exhibition of the Paint- | 
ers’ and Sculptors’ Guild, untll March | 
0 One-man show by Chas. Pollock, 
March 15-29 


New Vork Pablic Library, 476 Fifth Ave. 
Early views of 


American cities Men 
rial exhibition of wood engravings by 


Timothy Cole, through March. 


New York Society 
Fifth 


of Women Artists, 715 
Avenue—Work by Blanche Lazzell, 
Ethel Paddock, Mildred Peabody, Mat 
tha Ryther and Lillian 


through March 31 


Old Print Shop, 
Kixhibition of 


150 Lexington 
work by Louis 


Avenue— 
Mauret 





Painters and Sculptors’ Gallery, 22. E> 
lith Street—"Paris Night Scenes" by | 
M. de Corini, to April 16 

frank VPartridee, 6 West 56th Street- 
Old English furniture Chinese porce 
lains and paneled rooms 

Pussedoit Gallery, 26 East 60th Street— 


One-man show by Jane Berlandina, 
March 15-April 15 

rank K. M. Rehn, 683 Fifth Avenue— 
Paintings and water colors by Georgina | 
Klitgaard, March 14-April 2. 

Reinhardt Galleries, 730 Fifth Avenue— 
Paintings ot flowers and children, 


through March 


fumes Robinson, 731 Fifth Avenne—Exhi 


bition of old English silver, Sheffield 
Diate and English furniture 

Roerich Museum, Riverside Drive’ and | 
103rd Street—Paintings by Canadian ar- 
tists, closes April 5. 

schultheis Galleries, 142 Fulton Street— 


Paintings and 


art objects. 

















York Hotel 
e ip oo ae ee 





Located just a few 
steps from Fifth Ave. 
Exquisitel y furnished 
cee for transient and 
permanent residence. 
The Madison restau~ 
rant has justly earned 
an international repu- 


tation for its food 


and courteous service. 

At our readjusted 
tarifl 

Economy Becomes 


Smart Socially 


RATES 
Single from... $5 
Double from . $7 
Suites from . . $12 


¢ ne ulating we water 


in every bathroom 


She 


UAMADISON 


15 EAST 58th STREET 
at Madison Ave., New York 
BERTRA M WwW E A L, Managing Director 





| Scott & Fowles, 680 Fifth 


Wadsworth, 








Schwartz Galleries, 607 Madison Avenne— 
Marine paintings. 


Ave.—XVIIIth 
century English paintings and modern 
drawings. Water colors by Rowland- 
son (1756-1827). 


Messrs. 


Arnold Seligmann, Rey & 
Ine., 11 


East 62nd St.—Works of art. 


Jneques Seligmann Galleries, 3 East bist 
Street—Paintings, tapestries and sculp- 
ture. 


Silherman Gallery, 183 East 57th Street— 
Paintings, art objects and furniture. 


Ss. P. R. Galleries, Ine., 40 
Street—Paintings by Emanuek 
March §&-April 2. 


Kast 49th 


Romane, 


Stair and 


' Andrew, 71 East 57th Street— 
Special 


exhibition of XVIIIth century 
cabinets, bookcases and secretaries 





Co., 





Marie Sterner, 9 East 57th St.—Interna- 
tional exhibition of flower paintings, 
March 14-26. 

Stora Art (Galleries, 670 Fifth Avenue 
(entrance on 53rd St.)—Bronze statu 
ettes before Christ. (littite, Mtruscan 
Greek and Egyptian.) 

Valentine Gallery of Modern Art. 69 Ens: 
éith Street—Work by Louis Eilshemius 
“The Lyric Period,” from 1913-20 

Van Diemen Galleries, 21 East 57th st.- 
Paintings by old masters 

| Vernay Galleries, 19 Kast Sith Street 
Special exhibition of XVIIIth centur 
english furniture, silver, porcelain an 


paneled rooms. 

| Wanamaker Gallery, au Quuatrieme, Asto: 
Place—American antique furniture at 

tributed to Goddard, Townsend, Sey 

mour, McIntire and others. 


Wells, 32 East 57th Street—Scythian bronz 


es with animal motives, through March 

| Weyhe Gallery, 794 Lexington Avenne— 
Prints and drawings by Emil Gans 
March 7-26. 


Whitney Museum of American Art, 
West Sth Street—"Provincial Paintings’ 
of the XIXth century, Audubon 


prints, 















PAINTINGS 
TAPESTRIES 


NEW YORK 
55 EAST 571n STREET 


— 


DUVEEN BROTHERS 


NEW YORK 
PARIS 


BRUMMER GALLERY 


INC. 


17 
cartoons by Nast and colored litho 
graphs (from the museum's collection) 


through March 29 


Wildenstein Galleries, 647 


Fifth Avenne— 
Old and modern paintings. 

Yamanaka Galleries, 680 Fifth Avenne— 
Group of important early Chinese 
bronzes. 

lloward Young Galleries, 634 Fifth Ave.— 
XVIIth and XVIIIth Dutch paintings, 


through March, 


Zborowski Gallery, 460 Park Avenue (at 
57th Street)—Paintings by Derain, 
Modigliani, Utrillo, Ebiche, Th. Debains 
and Richard. 


Ferargil to Show 
W ork of Ethel 
Walton Everett 


Twenty-one canvases 
painter will on 
Ferargil Galleries, 63 East 57th Street, 
N. Y. C., on March 27. The work of 
Ethel Walton Everett, they include 
figure, landscape, still life and flower 
subjects, all small enough to meet 
present living conditions. The exhibi- 
tion will be of three weeks’ duration, 
closing April 16. 


ETCHERS’ CLASSES 
AT CITY COLLEGE 
The College of the City of New York 


last month inaugurated the experiment 
of a class in etching on Saturday after- 


by a new 
exhibition at the 


£0 


noons. The response has been so grat- 
ifying that a second class has been 
organized on Saturday morning. The 


number now registered is twenty-two, 
comprising a mixed group of profes- 
sional artists, teachers of art and art 
students. Mr. Charles Z. Offin, direc- 
tor of the Etchers Guild, is the instruc- 
tor. 









PORCELAINS 
OBJETS d’ ART 


NES) 


WORKS OF ART 


PARIS 


203 BIS. BD. ST. GERMAIN 





24-26 East 58th Street 


RTHUR GOETZ 


Old Paintings 
| Works of Art 


New York 











18 


COP PPP LIP LIL IPL IGLIOPILLIILLLELEe orn 


; 
FOREIGN 
AUCTION CALENDAR ; 


FEPPPPOLPOPOPLOLPO#—PORLSOCO“*OOCEGGCE) 


BERLIN 
Hiolistein & Puppet 
April—Old Master prints 


Paul Graupe 


March 24—The Ibach collect 
graphic art 
Int. Kunst-Auktions 

March 21—Painting 
objects 

Giraupe-Ball 
Mareh 23—Puintings by 

MUNICH 

Hugo Helbing 

March—Paintings of the XIXth and XN 


centuries 


FRANKFOK' 


Hugo Helbing 


April—Art from the castles of several 
princes 
LEIPZIG 
C. G. Boerner 


May 2-3—The 
Kartenburg 
May i—French 
from the 


print collect zr int 


and Germat 
Hermitage 


AMSTERDAM 
\. Mak 


March-—-Antiquities, et« 
Mensing & Co, 
April 12—The collection of Alph. de Stuer 
April 12—The Count Oriola collection 
April 14-15—Part II of the Stuers colle: 
tion. 
NEWCASTLE-ON-TYNI 
Anderson & Garland 
April 18-31—The art treasures of La 


i 
ton Castle, sold by order of the Karl « 


Durham. 


LONDON 


Puttick & Simpson 


May 22-25—The famous Brook collectio 
sold by order of Lady Louis Mountbat 
ten. 

PARIS 
Hlotel Drouot 

March 19—Modern paintings and wate 
colors. 

April 13, 14—The Sevadjian collection of 


rare antiquities sculptures, important 


Far Eastern paintings, modern picture 
antique furniture, tapestries, textiles 
etc, 
MILAN 
Ulrico Hoepll 
April S-9—Books and mss 








“BRILLIANT NIGHT” 


The Art News 


By HOBART NICHOLS 


This landscape was sold on the opening day of the artist's one-man 
show at the Grand Central Galleries. 


BOSTON 


Drawings from Turner's Liber Studi 


orum, together with criginal plates, 


trial proofs with corrections in Tur 


ner’s handwriting, and numerous pub- 
lished and unpublished impressions of 
his engravings provide an unusual op 
the 
Fine Arts to examine the particular na- 
The 
tion has been selected from the famous 
Bullard Collection the 
Boston Museum by Francis Bullard in 
1913. 


The Liber Studiorum was published 


portunity at Boston Museum of 


ture of Turner’s genius. exhibi- 


presented to 


between 1807 and 1819, almost in the 
middle of Turner's artistic career. The 
subjects were classified into definite 


Ele- 
Mountainous 


groups—-Architectural, Pastoral, 
Marine, 
With 


marvels of 


gant Pastoral, 
and Historical. 
the prints 
skill. 


suppression of all unnecessary 


few exceptions 
technical 


By means of a few lines and the 


are 


detail 
he conveys the desired impression. His 


| power of suggestion in the rendering of 


atmospheric effects and distance in 


| these small landscapes has never been 


| surpassed. 


BACHSTITZ 


ON EXHIBITION 


THE STEFAN VON AUSPITZ 
COLLECTION 


NEW YORK 
Sherry-Netherland Hotel 


THE HAGUE 


11 Surinamestraat 





KIRKPATRICh, JEWELRY 


\merican-Anderson Galleries—The jew 
iry sold by order of the estate of the late 
John Kirkpatrick brought a grand total o 
$206,145 in the three session sale held ¢ 


March 10, 11 and 12 


PAINTINGS 
SCULPTURE 
ETCHINGS 
WATERCOLORS 


Special Exhibition 


now current 


=< 


MILCH 


GALLERIES 


108 West 57TH STREET 


New York 





AMERICA’S FIRST 


TRULY CONTINENTAL 


HOTEL 


Rooms, single or en suite, 
facing Central Park and 
but a moment from the 
and 


city’s amusement 
business sections. 


Rates in keeping with the 
spirit of the times. 






¢ 


THE PARK 
RAL Pank SouTH 


‘GREGORY TAYLOR 
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MARGRAF & CO. 


ANTIQUES 
WORKS OF ART 
ENGRAVINGS 


aS a 


6 BELLEVUESTRASSE, BERLIN, W.9 





VAN DIEMEN 


& CO. 


DR. BENEDICT 


& CO. 


i _/a_2_2_i  —————————————— of fe a ag 


PAINTINGS 
by OLD MASTERS 


BERLIN 
BELLEVUESTRASSE 11a 


AMSTERDAM: Van Diemen & Co., Rokin 9 








MARGRAF @& CO. 


Fine Jewels 
Antique Silver 


UNTER DEN LINDEN 21 | 
BERLIN, W. 8. 



















JULIUS LOWY 


{INC.] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 








The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 


M. & R. STORA | 


Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 








SA I tty 


E. WILDENSTEIN 


Paintings b, French Masters 
of the XVIIIth Century 
23bis Rue de Berri, PARIS 

(Champs-Elysées) } 
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= pale gang ecg -_ - 
SCHULTHEI 
GALLERIES, 
I Established 1888 3 
Hn 142 dea yA YORK j 
) NGS ; 

H by American and Foreign artists | 
Mezzotints Etchings j 
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Printed by W.N.1 New York 
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NEWHOUSE 


GALLERIES 
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“ROSES” 


RENOIR 
EXHIBITION OF 


FIFTY YEARS OF FRENCH PAINTING 
from RENOIR to MODIGLIANI 


UNTIL APRIL Ist 





578 MADISON AVENUE 


CORNER 57th STREET 


New York 








484 N. KINGSHIGHWAY, Sf. Louis 
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Hepplewhite -ACahogany Secretary 
cuith Tambour Slides 
and ‘Diamond-Pattern Glass ‘Doors 


circa 1780 


ISRAEL SACK 


Specializing in ~American -Antiques of the (Colonial Pertod 


59 BEACON STREET, BOSTON 32 EAST 57th STREET, NEW YORK 





